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TASMANIAN SYMPHONY ORCHESTRA 

Marko Letonja Chief Conductor and Artistic Director 

Established in 1948 and declared a Tasmanian Icon in 1998, the Tasmanian Symphony Orchestra has 

been at the forefront of concert life in Tasmania for nearly seven decades. The TSO gives more than 

80 concerts annually including seasons in Hobart and Launceston, and appearances in Tasmanian 

regional centres. Mini TSO, a scaled-down version of the full orchestra, travels throughout the state 

performing for schoolchildren. A chamber-sized orchestra has performed at the Ron Barwick 

Minimum Security Prison at Risdon Vale, and ensembles drawn from the orchestra give concerts in 

hospitals, community centres and aged care facilities. The TSO is a much loved cultural institution 

and “a source of pride” to more than 90% of Tasmanians, according to a recent survey. 

In December 2016-January 2017 the TSO gave a highly successful tour of China, performing nine 

concerts in seven cities, including Shanghai and Nanjing. Interstate touring over the past ten years 

has taken the orchestra to City Recital Hall Angel Place in Sydney, Melbourne Recital Centre and the 

Adelaide Festival. Going further back and further afield, the orchestra has toured North and South 

America, Greece, Israel, South Korea, China, Indonesia and Japan. 

In addition to its core activity of giving subscription concerts, the TSO endeavours to broaden its 

imprint by forging links with other arts organisations. Recent partnerships have included 

collaborations with the Museum of Old and New Art (Mona) – including concerts in Mofo and Dark 

Mofo – the Australian Ballet, the Australian National Academy of Music and Festival of Voices. 

With approximately 80 CDs in its catalogue, including 21 titles in the Australian Composer Series on 

ABC Classics and 16 in the Romantic Piano Concerto Series on the British label Hyperion, the TSO 

is known and heard nationally and internationally. Recent acclaimed recordings include Emma 

Matthews’ Mozart Arias, conducted by Marko Letonja, and a double CD of the complete Giselle. 

TSO concerts are recorded by ABC Classic FM and broadcast and streamed throughout the world. 

Resident in Hobart’s purpose-built Federation Concert Hall, the TSO has a full complement of 47 

musicians. Marko Letonja is the orchestra’s Chief Conductor and Artistic Director. For works that 

require choral forces, the TSO is joined by the TSO Chorus, an auditioned group of approximately 

80 voices. 

For more information visit tso.com.au. 

 

  



3 
Australian Composers’ School 

DIRECTOR MATTHEW HINDSON 

 

 

 

 

 

 

 

 

Credit: Faber Music 

Matthew Hindson AM (b. 1968, Wollongong) is one of the leading Australian composers of his 

generation, with a strong international as well as national profile. In addition to being performed by 

every Australian orchestra, the London Philharmonic, the Los Angeles Philharmonic and the Royal 

Philharmonic among many others, Matthew’s music has been set by dance companies such as the 

Birmingham Royal Ballet, San Francisco Ballet, National Ballet of Japan and the Sydney Dance 
Company. 

Matthew is the Deputy Dean and Associate Dean (Education) at the Sydney Conservatorium of 

Music. From 2004-2010 he was the Artistic Director of the Aurora Festival which is dedicated to the 

work of living composers. In 2006, Matthew was made a member of the Order of Australia (AM) for 

his contributions to music education and composition. From 2009-2013 Matthew was the Chair of 

the Music Board of the Australia Council for the Arts, and from 2013-2015, a board member of the 
same organisation. 

http://hindson.com.au/info/ 

 

http://hindson.com.au/info/
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2018 CONDUCTOR ELENA SCHWARZ 

 

Australian and Swiss conductor Elena Schwarz is currently the assistant conductor to Mikko 

Franck at the Orchestre Philharmonique de Radio France. In the 2017 season, she was the first joint 

assistant between the Tasmanian Symphony Orchestra and the West Australian Symphony 
Orchestra, and maintains a close relationship with both orchestras.  

Elena Schwarz studied conducting at the Geneva University of Music in the class of Laurent Gay, 

subsequently specializing in contemporary performance with Arturo Tamayo at the Conservatorio 

della Svizzera Italiana. She has benefitted from the advice of Peter Eötvös and Matthias Pintscher, and 

participated in Master Classes with Bernard Haitink at the Lucerne Festival and Neeme Järvi at the 
Gstaad Festival. 

A member of Australian Symphony Services International’s Conductor Development Program since 

2013, Elena Schwarz has participated in conducting courses with Christopher Seaman, Asher Fisch, 

Johannes Fritzsch and Giordano Bellincampi, and with the West Australian Symphony, Tasmanian 
Symphony and Auckland Philharmonia Orchestras. 

Elena Schwarz is the winner of the first prize at the “Princess Astrid” competition with the 

Trondheim Symphony Orchestra (Norway) and of the second prize at the 2015 Jorma Panula 

competition in Vaasa (Finland). In October 2016, she was selected as one of three young conductors 

supported by the French Performer’s Association Adami. 

Recent engagements include the 2016 Martha Argerich Festival in Lugano, where she conducted 

Alban Berg’s Chamber Concerto with soloists Renaud Capuçon and Nicholas Angelich and a portrait 
concert of Olga Neuwirth’s music with the Lucerne Festival Academy. 

http://elenaschwarz.com/ 

http://elenaschwarz.com/
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2018 TUTOR NATALIE WILLIAMS 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Credit: Mercury Megaloudis 

Natalie Williams is a composer of new music for the classical stage. Her award-winning works 

have been commissioned and performed by international ensembles, including Atlanta Opera,  

Berkeley Symphony, Omaha Symphony, Melbourne, Adelaide, Queensland, and West Australian 

Symphony Orchestras, Chicago-based Renovo String Orchestra and Plathner’s Eleven Chamber 
Ensemble (Germany).  

Natalie’s first symphony premiered to critical acclaim in August of 2014; a multimedia orchestral 

tribute to Sir Donald Bradman AC, performed by the Adelaide Symphony Orchestra. A two-time 

winner of Atlanta Opera’s 24-hour competition, and the 2010 winner of Analog Arts Iron Composer 

competition, her music has been performed across Australia, Europe and the United States. Her 

works have been presented at international composition festivals including the Florida State 

University International New Music Festival (2015), International Trumpet Guild new music recitals 

program (2014), the Midwest Composers Symposium (2010), Society of Composers Inc., national 

conference (2014), Melbourne Symphony Orchestra’s Metropolis New Music series (2005), and the 
17th World Saxophone Conference in Strasbourg (2015). 

Natalie is a fully represented composer at the Australian Music Centre, a member of the American 

Composers Forum and the Australasian Performing Rights Association. She is currently a Lecturer in 
Music Composition and Theory at the School of Music, Australian National University. 

 

njw@indiana.edu 

www.natworksmusic.com  

mailto:njw@indiana.edu
http://www.natworksmusic.com/
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2019 TUTOR PAUL STANHOPE 

Paul Stanhope (b. 1969) is a Sydney-based composer and a 

leading figure in his generation of Australian composers. He 

has had prominent performances of his works in the UK, 

Europe, Taiwan and Japan as well as North and South 

America. After studies with Peter Sculthorpe, Paul was 

awarded the Charles Mackerras Scholarship which enabled 

him to study for a time at the Guildhall School of Music in 

London in 2000.  

In May 2004, Paul’s international standing was confirmed 

when he was awarded first place in the prestigious Toru 

Takemitsu Composition Prize. In 2011 he was awarded two 

APRA/Australian Music Centre Awards for Instrumental 

Work of the Year and Vocal/Choral Piece of the Year and in 

2015 was a finalist for the Orchestral Work of the Year. 

Paul is also the recipient of a Sidney Myer Creative 

Fellowship for 2013-2014 – the first composer to be 

granted this honour. 

Credit: Jason Catlett 

In 2010 Paul was Musica Viva’s featured composer: his String Quartet no. 2 received nation-wide 

performances by the Pavel Haas Quartet as part of this season, as did his Agnus Dei - After the Fire for 

violin and piano, performed by the stellar duo Alina Ibragimova and Cédric Tiberghien. Other choral 

and chamber works received national tours by the Choir of Trinity College, Cambridge and the Atos 

Piano Trio from Berlin. Paul’s music has also been featured at the Vale of Glamorgan Festival in 

2009, The City of London Festival in 2011 and at the Australian Festival of Chamber Music in 2016. 

2014 saw the premiere of Jandamarra: Sing for the Country a major new dramatic cantata based on the 

life of the Western Australian indigenous resistance hero. Scored for solo baritone, choirs, an 

indigenous ensemble of singers and dancers and orchestra, it was premiered by large forces including 

Gondwana Choirs and the Sydney Symphony. It has been hailed as a work of major cultural 

significance. Paul’s Piccolo Concerto was featured in performances by the Melbourne, Adelaide and 

Tasmanian Symphony Orchestras in 2013 and was released on CD in the following year. This work 

was followed up by a Cello Concerto ‘Dawn and Darkness’ for the SSO and a Trombone Concerto 

for WASO in 2016 and 2017 respectively. 

Paul has held many education roles, including Director of the Australian Composers School with the 

Tasmanian Symphony Orchestra and the director of the Composers Program as part of Gondwana 

Choirs’ National Choral School. He holds the post of Senior Lecturer in the Sydney Conservatorium 

of Music, University of Sydney and is also the Artistic Chair of the Australia Ensemble based at the 

University of New South Wales. 

http://www.paulstanhope.com/ 

 

http://www.paulstanhope.com/
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PROGRAM DESCRIPTION 

The TSO Australian Composers’ School is a unique opportunity to develop orchestral composition 

skills with one of Australia’s foremost symphony orchestras. This exciting program is an integral part 

of the TSO’s Australian Music Program. 

 

Building on the success of past schools, the TSO will for the first time provide a two-year 

program aimed at identifying and preparing composers on the cusp of their professional careers as 

orchestral composers suitable for possible commission opportunities from professional orchestras 

upon graduation.  

 

Successful applicants will work closely with Director Matthew Hindson over a two-year period, 

spending a week in Tasmania each year to attend workshops with Tasmanian Symphony Orchestra.  

Over the course of two years, participants will write a ‘calling card’/fanfare-style work (2018), an 

original orchestral composition (2018), a work for orchestral instrument soloist and orchestra 

(2019) and arrangements/activities as nominated by the Director and Staff (2018-2019). 

  

Credit: Alastair Bett 
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2018 OUTLINE 

Successful applicants will write a fanfare/’calling-card’ work (2-3 minutes) and an orchestral piece 

(free choice, 6-8 minutes) plus required exercises/arrangements between February and June 2018 

under the supervision of Australian Composers’ School Director, Matthew Hindson. 

 All mentoring sessions prior to TSO workshop will take place online. 

 

FEBRUARY 

General Session, overview – participants and ACS staff (online) 

Session with TSO Orchestral Librarian (online) 

 Expectations established regarding presentation of score and parts 

Individual Session with Matthew Hindson 

(Available online, if not in Sydney or Geelong) 

APRIL 

 Individual Session with Matthew Hindson or Natalie Williams 

  (Available online, if not in Sydney or Geelong or Canberra) 

MAY 

 Late May 2018 – Individual Session with Matthew Hindson  

 (Available online, if not in Sydney or Geelong) 

JUNE 

 Friday 1 June – Submit PDF draft scores 

 TSO and Matthew Hindson/Natalie Williams/Elena Schwarz 

 Friday 22 June – Submit PDF final scores and parts to TSO 

 (by email, with an individual PDF of each part)  

   

AUGUST 

 Australian Composers’ School Workshop with the TSO in Hobart, Tasmania 

 13- 18 August 2018 (including travel dates) TSO Workshop, Hobart 
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OBSERVERS 

Limited places will be available for Observers to attend the Australian Composers’ School Hobart 

Workshops at their own cost. Observers may attend orchestra rehearsals and other sessions as 

designated by the Director. 

Observers will be required to submit a current CV for consideration. 

To apply to be an Observer, please contact Jenny Compton comptonj@tso.com.au. 

ACCOMMODATION AND FEES 

Participation in the Australian Composers’ School is free of charge to successful applicants. 

Shared accommodation will be provided at no cost to successful applicants for TSO Workshops. 

All other expenses, including travel, are the responsibility of the successful applicant. 

Successful applicants are required to register at the Tasmanian Symphony Office, 1 Davey Street 
Hobart, between 4pm and 6pm on Monday 13 August, 2018. 

There is no fee for approved observers to attend the Australian Composers’ School.  

 

 

 

            Credit: Alastair Bett 

mailto:comptonj@tso.com.au
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GENERAL GUIDELINES 

 All works to be rehearsed and workshopped by the Tasmanian Symphony Orchestra will be 

written under the supervision of Australian Composers’ School 2018-2019 Director, Matthew 

Hindson. All works are to be specially written for this opportunity, rather than editing and 

workshopping previously existing pieces. 

 

 Applicants are applying for a training opportunity spanning a two-year period and must be 

available to participate during both 2018 & 2019, including attending workshops in Tasmania as 

required. They must also be available to attend meetings via video-conference (e.g. Skype) as 

nominated by the TSO and its staff. 

 

 Applicants must be Australian citizens or permanent residents and provide proof of this status 

(e.g. birth certificate or passport). There is no age restriction.  

 

 Applicants must have completed a degree in composition by December 2017. 

 

 Applicants must submit a work for orchestra that has been workshopped, recorded or 

performed by an orchestra. This may include professional orchestras, youth orchestras, university 

orchestras and community orchestras. This opportunity is not for composers at the beginning of 

their training in orchestral writing. 

 

 Successful applicants will agree to participate in TSO marketing and promotional activity as 

required. 

 

 Successful applicants will not pay a fee to attend Australian Composers’ School and will be 

provided with shared accommodation for the Tasmanian-based Workshops. They will be 

required to pay their own airfare to and from Hobart in both 2018 and 2019 for the 

Workshops.  
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APPLICATION TIMELINE 
 

 Applications are to be submitted online on the TSO website 

https://www.tso.com.au/australian-composers-school/  by Monday 13 November 

2017. 

 

 All applicants will receive email notification of results by Friday 15 December 2017. 

 

SELECTION PROCESS 

     

Applications will be reviewed by a panel whose membership will include Matthew 

Hindson, Director, 2018 Australian Composers’ School; Paul Stanhope, Director, 2017 

Australian Composers’ School; Elena Schwarz, Conductor, 2017 and 2018 Australian 

Composers’ School.  

The panel’s decision is a joint one; therefore we are unable to provide feedback on 

unsuccessful applications. Any applicants not meeting the selection criteria will be 

excluded from the selection process. 

 

All Enquiries 

Jenny Compton, TSO Outreach & Education Executive 

Email: comptonj@tso.com.au (preferred) 

Phone-work:  (03) 6232 4438 

 

https://www.tso.com.au/australian-composers-school/
mailto:comptonj@tso.com.au
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APPLICATION GUIDELINES AND ELIGIBILITY 

Applications for the Australian Composers’ School 2018-2019 will be accepted 

from Friday 27 October to Monday 13 November 2017 inclusive.  

A maximum of 4 applicants will be selected. 

We invite you to prepare your application based on the following guidelines. Apply directly on the 

TSO website https://www.tso.com.au/australian-composers-school/ . Please have your files ready to 

upload. 

ELIGIBILITY 

The Australian Composers’ School 2018-2019 is open to permanent residents or citizens of 

Australia. 

APPLICATION 

The deadline for applications is Monday 13 November 2017. 

Applicants are required to apply online and attach the following to their application: 

1. PDF proof of permanent residence/citizenship, such as a passport page or visa document 

2. PDF short personal biography, not exceeding 200 words, suitable for publication 

3. High resolution (300dpi) photograph 

4. PDF detailed resume or CV (max 1 page), including details of Composition Degree 

5. PDF answers to required questions (as indicated below) 

6. The required scores and recordings via link (as indicated below) 

Incomplete applications will be rejected. 

All applicants will receive email notification of results by Friday 15 December 2017. 

SPECIFICATIONS FOR ANSWERS TO REQUIRED QUESTIONS 

A one-paragraph answer to each of the following questions (max 1 page) is required: 

(1) What is your favourite 19th-century / early 20th century orchestral piece, and why?    

      (Give musical/technical reasons please, rather than personal ones). 

 
(2) What are you most interested in exploring in your music? How do you think you can 

     achieve this in pieces for the TSO? 

SPECIFICATIONS FOR SUBMITTED SCORES & RECORDINGS 

Candidates are required to submit scores of two works via link to Dropbox or Google drive: 

 (PDF) A computer notated orchestral score in PDF format that has been previously been 

workshopped, recorded or performed.  Hand written scores will not be accepted.   

 (PDF) A second computer notated score in PDF format of a work written for any instrumentation 

and ensemble size, of which the applicant is most proud, and which best represents their ethos, 

aesthetic and raison d’etre as a composer. 

Candidates are required to submit recordings of the above works: 

 (mp3) Live recordings (mp3) or computer-generated recordings (mp3) of both works are to be 

submitted. 

https://www.tso.com.au/australian-composers-school/

