
Virtuosi Tasmania 2018 Season

Much Ado About Contrasts
Bringing the worlds most beautiful music to all points of Tasmania

Much Ado About Contrasts
11am  Saturday    Oct  6 Home Hill Winery, Ranelagh
 3pm  Saturday     Oct  6 Riversdale Estate, Cambridge
 2pm  Sunday       Oct  7 LifeWay Baptist Church, Devonport

If staying to enjoy the hospitality of the venue, please make a booking
Riversdale Estate 6248 5555

 Home Hill Winery Restaurant  6264 1200

Bookings
Please contact the TSO Box Office on 1800
001 190 or go to www.tso.com.au $30/$25.
Tickets also available at the door. 

Information 
Pieter Buining on 0409 655 024,
email:secretary@virtuositas.org.au or visit 
www.virtuositas.org.au 

Mailing list 
We would like to send you our concert
details by email or post. To join our contact
list, please provide your details to a Virtuosi
volunteer or email the secretary.

Next Concert
Our next concert, Matthew Ives Trio with
Abbey Fraser will be performed at three
venues in November. If you are on our
mailing list you will be given all the details
well in advance. Details will also be
available on our website 
www.virtuositas.org.au . 

Membership to Virtuosi Tasmania
Membership of Virtuosi Tasmania Inc. is $25 for a financial year. For inquiries please contact the Membership
Secretary Francesca Farrugia on 0411 465 478 or email fp.farrugia@gmail.com. 

Virtuosi Tasmania -  performing chamber music across Tasmania for over 25 years

Performers: Andrew Seymour, clarinet, Meriel Owen, piano
 and Jennifer Owen, violin

http://www.tso.com.au/
http://www.virtuositas.org.au/
mailto:secretary@virtuositas.org.au


Program Notes

Francis Poulenc, Sonata for Clarinet and Piano in B flat major
1. Allegro tristamente (Allegretto - Très calme - Tempo allegretto)  2. Romanza (Très calme)  3. Allegro con fuoco 
(Très animé)

In 1962, Benny Goodman, the famous American jazz clarinettist, commissioned Francis Poulenc to compose a 
work for Clarinet in memory of the passing of the Swiss composer Arthur Honegger.  Poulenc and Honegger were 
old friends, and both were members of the group of Les Six.
Poulenc composed this piece for the commission. The emotional and melancholic atmosphere of the piece is 
brought about not by introduction and development of discernible melodic lines but by a fleeting figurative 
exposition of silhouettes and shapes in sound.

The untimely death of the composer in January 1963 upset the plans for the work’s premiere with the composer 
accompanying on the piano.  Instead, Benny Goodman and Leonard Bernstein premiered the work in April 1963 at 
the Carnegie Hall.

Poulenc, in describing himself, once revealed his admiration for Bach, Mozart, Satie and Stravinsky, his dislike of 
Beethoven and hatred of Wagner!

Erich Wolfgang Korngold, Four Pieces from the Incidental Music to Shakespeare’s Much Ado About 
Nothing
1 Maiden in the Bridal Chamber  2 March of the Watch (Dogberry and Verges) 3. Garden Scene 4. Hornpipe

In 1918 and at the age of 20, the music prodigy Erick Wolfgang Korngold was commissioned to compose some 
incidental music for the Shakespeare’s Much Ado about Nothing. Later, Korngold re-arranged the work into a 
chamber music suite in five movements by enhancing and expanding its orchestration.

The piece soon became a popular feature of concert repertoire and remained so throughout the first half of the last 
century. It was also used on many occasions in its original role as incidental music in various productions of 
Shakespeare’s play. On one such occasion, due to unavailability of musicians, Korngold extracted a four-movement 
suit from the original work and arranged it for violin and piano and played the piano himself.

The popularity of the work can be attributed to its sparkly and energetic treatment of melody and orchestration in the
familiar and traditional disposition of melody, harmony and classical forms.

Bela Bartok, Contrasts for clarinet, violin and piano
1. Verbunkos 'Recruiting Dance' Moderato ben ritmato 2. Pihenö 'Relaxation' Lento 3.Sebes 'Fast Dance' Allegro 
vivace

In 1938, Benny Goodman conveyed to the violinist Joseph Szigeti his desire to commission a work by Bela Bartok.  
Szigeti wrote to Bartok and sent him some of Goodman’s Jazz Trio records. Bartok agreed to the commission and 
composed the Contrasts.

As in many of the Bartok’s compositions, Romanian and Hungarian dance melodies feature prominently in this 
work. Of the three instruments, the clarinet plays the most prominent role followed by the violin. Curiously, the 
piano plays only a supporting role throughout the work providing the underlying texture and harmonic foundation.

The three movements, “recruiting dance”, “relaxations”, and “fast dance” represents contrasts in speed. As the name
of the work suggests, such contrast has been the intention of the composer.  However, music scholars often maintain
that the intended contrast applies more to mood than speed.

Original reception of the work ranged from neutral to slightly positive and was generally agreed that it does not 
reach the heights of Bartok’s achievements. Nevertheless, Contrasts continues to be an important part of the clarinet 
repertoire.
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