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What is a Symphony Orchestra?
An orchestra is a group of musicians that play together on various instruments. In a symphony orchestra the
instruments are divided into families: woodwind, brass, percussion and string. The word ‘symphony’ comes
from a Greek word meaning ‘sounding together’.

The Tasmanian Symphony Orchestra
The orchestra’s first concert was held in the Hobart City Hall on 25 May 1948. It was attended by 3000 people
and broadcast live across the nation. The current Chief Conductor and Artistic Director is Marko Letonja. The
TSO has toured throughout Australia and to places such as Indonesia, Argentina, Canada and the USA.

Woodwind
2 Flutes (also Piccolo)
2 Oboes (also Cor Anglais)
2 Clarinets (also Bass Clarinet)
2 Bassoons (also Contrabassoon)

Brass
4 French Horns
3 Trumpets
3 Trombones
1 Tuba

Percussion
Timpani
Various
percussion
instruments

String
8 First Violins
6 Second Violins
5 Violas
4 Cellos
3 Double Basses
1 Harp

Mini TSO consists of one of every instrument in the
orchestra.
Flute
Oboe
Clarinet
Bassoon
French Horn
Trumpet
Trombone
Tuba
Percussion
Harp
Two violins
Viola
Cello
Double Bass

The musicians will be wearing coloured shirts to help students identify the four
sections of the orchestra.

Woodwind = dark blue Brass = green
Percussion = light blue Strings = red

Woodwind Family

Brass Family

Percussion Family

String Family

Harp is grouped with String, Percussion or Keyboard Instruments

HARP

Mini TSO on tour!

Greg Stephens, conductor
Mel King, presenter

Songs and Stories program
Welcome to the Tasmanian Symphony Orchestra’s Mini TSO Songs and Stories
Concert Program for 2016.
The Concert Program features:
Title
Sleeping Beauty Waltz
Sleeping Beauty Puss 'n Boots
Introduction to Act 1 Carmen
Ai Hai Yo
Tinga Layo
Sorcerer's Apprentice
Radetsky March

Composer

Country

Year
Written

Country
Of Origin

Duration

Tchaikovsky
1840 – 1893
Tchaikovsky
1840 – 1893
Bizet
1838 - 1875
Traditional arr.
Shawcross
Traditional arr.
Cheney
Dukas
1865 - 1935
Strauss Snr
1804 – 1849

Russia

1890

Russia

2'00

Russia

1890

Russia

2'00

France

1875

France

1'00

Australia

2016

China

2'00

Australia

2016

The
Caribbean

2'00

France

1896 - 1897

France

3'00

Austria

1848

Austria

2’00

Russia

1875 - 1876

Russia

4'00

Australia

2016

Australia

5'00

Swan Lake Medley (Theme,
Scene, Spanish Dance)
The Ugly Sound

Tchaikovsky
1840 – 1893
Gordon Hamilton

Chan Mali Chan

Traditional arr.
Whitney

Australia

2016

Malaysia

2'00

Tafta Hindi

Traditional arr.
Holdsworth

Australia

2016

Saudi Arabia

2'00

Suite from Peer Gynt: In the
Hall of the Mountain King
Pirates of the Caribbean

Grieg
1843 - 1907
Klaus Badelt
1967 -

Norway

1875

Norway

3’00

Germany

2003

America

3'00

Please note:
a)
Most of these pieces are either extracts or abridged versions, omitting repeats, to keep the
durations in the 2.00 – 3.00 minutes range.
b)
Most are readily available on YouTube and/or iTunes. The YouTube clip links have been
included in this resource booklet.

Having the opportunity to listen to and see up close an
Orchestra playing is an incredibly special and memorable
event for children.
While it is really important for the students to be familiar with all or at least some of
the pieces (especially the sing-along songs) the Mini TSO will play it is equally
important for them to have an understanding of what an orchestra is. Please take the
time to familiarise your students with the four sections of the orchestra and the
instruments in them. Look at a clip of an orchestra playing a familiar piece, use the
colouring page, watch the YouTube clip ‘George meets the Orchestra’ or look at the
many interactive on-line websites.

Listening to an Orchestra
Play a piece that the students are familiar with being performed by an Orchestra. Playing the
students a piece that they are familiar with allows them to connect immediately with the music and
they are very excited because they know the piece and it can conjure up images in their mind and
stir up memories. Once this connection has been created you can move on and focus on the sections
of the Orchestra and the instruments in them. A good starting point would be Pirates of the
Caribbean – which is the last piece in the program.
Here is a link https://www.youtube.com/watch?v=6zTc2hD2npA to a performance by the Auckland
Symphony Orchestra.

Colouring Page
Ask the students to colour in the 4 sections of the orchestra using the colours that the players will
be wearing in the concert:

Woodwind = dark blue Brass = green Percussion = light blue Strings = red
Use this link: https://www.pinterest.com/pin/475692779367242089/ OR http://www.myriadonline.com/cgi-bin/workshop/YaBB.pl?board=request;action=display;num=1305290627 for a free
orchestra layout chart.
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George Meets the Orchestra
https://www.youtube.com/watch?v=M0Jc4sP0BEE&list=PLEEFED516C8A220CD&index=53&feature=iv&src
_vid=PBJ92Hd7_xc&annotation_id=annotation_1470887223

George is going to meet an orchestra for the first time! He wants to learn an instrument – but
which one?
Follow George as he chats with players of the Sydney Youth Orchestra and learns all about the four
families of the orchestra – strings, brass, woodwind and percussion. A perfect introduction to
orchestral music for Prep – Grade 2 students.

Instruments of the Orchestra

https://www.thinglink.com/scene/374799720679211009

Instruments of an Orchestra – Roger Gunn. Thinglink – each image has a clip linked to it to enable
the viewer to see and hear each of the instruments from the orchestra playing. Find out about the
conductor’s role as well.

There are many interactive online websites. For example:
San Francisco Symphony Orchestra:
http://www.sfskids.org/classic/templates/instorchframe.asp?pageid=3
Philharmonia Orchestra: http://www.philharmonia.co.uk/explore/instruments
MSO Learn app: https://itunes.apple.com/au/app/mso-learn/id441422027?mt=8
Composition Lab: http://www.compositionlab.co.uk

Create your own “Stand-up Symphony”
http://colorinmypiano.com/2012/09/20/instruments-of-the-orchestra-study-free-orchestra-stage-pieces/

There are 20 cut out figures for students to colour in and cut out and put in place on a stage plan.
It’s a hands on way of reviewing the instruments as well as learning where the orchestra members
sit.

A monster collection of links from Katie Wardrobe
Katie Wardrobe is a music technology trainer and consultant with a passion for helping music
teachers. This link will take you to an amazing collection of free resources online that she has
collated to help introduce or expand upon the topic of Instruments of the Orchestra.
http://www.midnightmusic.com.au/2014/12/instruments-of-the-orchestra-a-monster-collectionof-links-for-music-teachers/
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The following teaching ideas have been designed to enhance your class’s
concert experience.
They may be useful if you are interested in value-adding to the concert
experience through class work that connects to one or more of the pieces
in the program.

The Sleeping Beauty Waltz
Peter (Pyotr) Ilyich Tchaikovsky (1840 – 1893)
https://www.youtube.com/watch?v=y69UG3K4zyA

Pyotr Ilyich Tchaikovsky was a Russian composer of the late-Romantic period and is widely
considered the most popular Russian composer in history. The Ballet The Sleeping Beauty was
written in 1890. Tchaikovsky was asked to write a ballet for the Mariinsky Theatre in St. Petersburg.
The ballet was based on Charles Perrault's fairy tale "The Sleeping Beauty in the Wood". The ballet
is tied together (and its drama and suspense heightened) through the repeated use of the two
musical themes representing good and evil, personified by the Lilac Fairy and Carabosse
respectively. During Act 1 of the Ballet, which is set sixteen years after the christening of Princess
Aurora, the court assembles in the palace gardens to celebrate Aurora's birthday. Villagers dance a
waltz. Aurora dances an adagio with four noble suitors. Carabosse enters unnoticed and slips Aurora
a spindle. The Princess pricks her finger on the spindle. She falls to the ground, sound asleep. The
Princess is carried into the palace by the noble suitors. The Lilac Fairy puts the entire court to sleep,
then causes a dense forest of trees and thorns to surround the castle.

Teaching Ideas:
1. The Sleeping Beauty Waltz is in 3/4. Practise the 3/4 pattern, by having the students echo
either of these body percussion patterns in 3.
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Body Percussion in 3





Start with beat
Change dynamics
Vary tone colour
Move around the room performing patterns

2. Perform with the YouTube Clip of the Waltz from 0.35 the 3/4 stomp-clap-clap or the
patsch-clap-clap pattern.
3. Discuss the nature of a waltz. Why would the villagers be dancing a waltz at Aurora's
sixteenth birthday party?
4. Singing to ‘la’ perform with the introduction and theme from the Waltz from Sleeping
Beauty.
Introduction

Theme

5. Create a non-tuned or body percussion accompaniment to sound like a waltz. Perform it
with the YouTube Clip of the Waltz
6. For younger students this piece lends itself to movement using scarves or ribbons.

The Sleeping Beauty – Puss ‘n Boots from Act III (The Wedding)
– Peter (Pyotr) Ilyich Tchaikovsky
https://www.youtube.com/watch?v=omIZgkAPsPU
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Act 3 of the Ballet is the Wedding of Prince Désiré and Princess Aurora on the esplanade of King
Florestan's palace. The court assembles to celebrate the marriage of Prince Désiré and Princess
Aurora. The King and Queen make their entrances with the newlyweds. The festivities begin with a
series of divertissements. The Diamond, Gold, Silver, and Sapphire Fairies dance. Several fairy tale
characters have come to the wedding and dance including Puss in Boots and the White Cat.

Teaching Ideas:
1. Watch the YouTube clip https://www.youtube.com/watch?v=omIZgkAPsPU discuss with the
students the term, a pas de deux (French, literally "step of two") is a dance duet in which
two dancers, typically a male and a female, perform ballet steps together.
2. Look at the movements the dancers make.
a) Notice the way the dancers move. How do they move their bodies to make themselves
look cat-like?
b) How do they hold their hands? What do they do with their legs?
c) What words could you use to describe their movements?
d) Ask students to move to the music using their own ideas, this could be done as an
individual or in pairs as the pas de deux is performed.
3. The White Cat and Puss ‘n Boots pas de deux features instruments from the woodwind
section. Listen to the piece and identify the woodwind instruments that are playing. Oboe
and Bassoon to begin with, cor anglais, then flute, piccolo and clarinet. Use this YouTube
clip from the BBC National Orchestra of Wales to see and hear the instruments being played.
https://www.youtube.com/watch?v=KEt1Mm8sSkA
4. Download pictures of each of the woodwind instruments and in groups ask the students to
lay the pictures out in the order that they hear the instruments play in the The White Cat
and Puss ‘n Boots pas de deux.

Introduction to Act 1 – Carmen
Georges Bizet (1838 – 1875)
https://www.youtube.com/watch?v=6FrAaXcwNEo

Carmen is an opera in four acts which was written in 1875. It is set in southern Spain and tells the
story of the downfall of Don José, a naïve soldier who is seduced by the wiles of the fiery gypsy
Carmen. José abandons his childhood sweetheart and deserts from his military duties, yet loses
Carmen's love to the glamorous toreador Escamillo, after which José kills her in a jealous rage. The
music of Carmen has since been widely acclaimed for brilliance of melody, harmony, atmosphere,
and orchestration, and for the skill with which Bizet musically represented the emotions and
suffering of his characters.
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Teaching Ideas:
1. Practice the following body percussion patterns. The Introduction to Carmen is quite fast
so the first pattern may need to be allocated to older students. Students may be

invited to join in with these patterns in the performance.
Pattern 1

Pattern 2

Pattern 3

2. Use the Carmen Overture ti-tika interactive Smartboard file from Kodaly Music with Mrs
Perry to prepare and practice "ti tika". The file costs $2.

https://www.teacherspayteachers.com/Product/CARMEN-Overture-Bizet-Smartboard-titika-interactive-2402849
There are 7 pages that include the following:



Geographic information with interactive maps
Biographic information about Bizet with embedded music
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Prepare pages that range from tied 16th notes that introduce the ti tika to iconic long short
short lines representing ti tika. Tap them and they turn into the actual notation.
Embedded sound is included, as well as color changing roses and stick notation when beats
are tapped.
The Overture is played when roses are tapped so children may sing along in rhythm.
Accompaniment is for castanets, claves or whatever wooden instruments you'd like to use.
The piece is embedded on the pages so students may play along. There are both prepare
and practice rhythms.

Student sing-along:

Ai Hai Yo and Tingalayo

The four composers that arranged the pieces for the students to sing-along with in this year’s Mini
TSO program all attended the 2015 Symphony Australia TSO Composers’ School. They are what are
known as “emerging composers’ and Jennifer Compton (TSO Outreach and Education Executive)
wanted to give them an opportunity to write for orchestra.
The four sing-along pieces have been included in this year’s programme because they are an
opportunity for children to sing with the Mini TSO as well as being exposed to works by living
composers.
The songs are intentionally originally from other countries as Australia is a melting pot of
nationalities and it is important to recognise music from all over the world. Students need to gain
an understanding that music can tell a story through lyrics as well as through the choice of
instrumentation and use of musical elements etc. and we can learn stories from other cultures
through the lyrics of songs.

Please, if you have an opportunity to teach the songs prior to the
concert that would really enhance the student’s experience.
When teaching the songs to your classes you may want to consider teaching the
chorus only to younger students.

Ai Hai Yo - Traditional Chinese arr. Tim Shawcross
https://www.youtube.com/watch?v=qzupRmQ_SbI
Use the YouTube Clips to assist with pronunciations.
See the appendix for the sheet music for the sing-along songs. You will be provided with MP3
recordings of the arrangements of all the sing-along pieces.

Tim Shawcross completed his Masters of Music in composition, receiving first class honours in 2006
and a PhD (in composition) in 2014 under Professor Stuart Greenbaum at The University of
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Melbourne. As a saxophonist and woodwind player, Tim has taught and performed extensively
throughout Melbourne and New Zealand as a sideman and with his own ensembles. In 2009 he
moved to a small town on the West Coast of the South Island of New Zealand: Hokitika. This move
has allowed him to pursue his interest in the outdoors and, nature and landscape photography. The
New Zealand landscape, small town life and the harsh environment of the West Coast have also
been a major influence on Tim's recent compositions. Tim's music fuses his jazz
and improvisational language along with his more recent interest in the natural landscape of New
Zealand into his own postmodern style.

Teaching Ideas:
1) Ai Hai Yo is a song sung to greet the new year to wish everyone happiness and a good
harvest. Talk about the lyrics. Discuss that some of the lyrics are in Chinese, work on the
pronunciation. Learn to sing the song.
2) Discuss that the song uses a pentatonic scale.
3) Discuss where in the world this song originates from. Show the students a map of China.
4) Consider adding some movement/actions

Tingalayo – Traditional Caribbean

arr. Lisa Cheney

https://www.youtube.com/watch?v=YMHmDPxKeSw
Use the YouTube Clips to assist with pronunciations.

See the appendix for the sing-along songs.

Lisa Cheney is an Australian composer from Queensland, now resident in Melbourne. She completed
her undergraduate and Masters degrees at the Queensland Conservatorium of Music (QCGU) and
was awarded the 2014 Silver Harris and Jeff Peck Prize for Composition. Lisa has participated in the
Atlantic Music Festival, Australian Youth Orchestra National Music Camp, Brevard Music Centre
Institute, Melbourne Symphony Orchestra Cybec 21ST Century Composers’ Program and the
Symphony Australia Tasmanian Symphony Orchestra Composers’ School. Her music has been
performed by The Southern Cross Soloists, The Australian Voices, The Queensland Conservatorium
Symphony Orchestra, Plexus, The Sydney Antiphony, The Melbourne Symphony Orchestra and The
Australian Ballet amongst others.

Teaching Ideas:
1) Tingalayo is about a donkey who eats with a knife and fork. Talk about the lyrics, discuss that
some of the lyrics are in Spanish. Work on the pronunciation. Learn to sing the song.
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2) Discuss where in the world this song originates from. Show the students a map of the West
Indies (Caribbean).
3) Create a simple body percussion accompaniment for the sections at bar 49 and 57.

Sorcerer’s Apprentice
Paul Dukas (1865 – 1935) arr. Farrington
http://www.iainfarrington.com/Dukas%20-%20Sorcerer's%20Apprentice.MP3

The Sorcerer's Apprentice (French: L'apprenti sorcier) is a symphonic poem by the French composer
Paul Dukas, written in 1896–97. Subtitled "Scherzo after a ballad by Goethe", the piece was based
on Johann Wolfgang von Goethe's 1797 poem of the same name. By far the most performed and
recorded of Dukas's works, its notable appearance in the Walt Disney 1940 animated film Fantasia
has led to the piece becoming widely known to audiences outside the classical concert hall.

Teaching Ideas:
1. Discuss the story and the programmatic elements that are used.
Dukas based The Sorcerer’s Apprentice on Johann Wolfgang von Goethe’s 1797 comic ballad
of the same title (in German: Der Zauberlehring). In Goethe’s poem, the sorcerer’s
apprentice attempts to perform magic while the sorcerer is away, and enchants a broomstick
to carry buckets of water for him. Initially very pleased with himself, the apprentice quickly
loses control of the situation as the broom continues to carry in so much water that the
house actually starts to flood. Unable to find the magic words to undo his spell, the
apprentice hastily resorts to chopping the broom in half with an axe, only to see both pieces
come back to life and continue fetching water from the river at an even greater pace. The
story concludes with the sorcerer returning home to this chaotic scene and ordering the
broom back into the closet, finally breaking the spell.

2. Follow the listening map in the Power Point from Mrs Friedman’s free resources (in the 4th
grade section) which can be found at this address:
http://musicteach.pbworks.com/w/page/21946172/SMARTBoard%20Lessons (please
note there does seem to be an issue with the sound file that is linked with the document)
3. The Bassoon features as a solo instrument in Sorcerer’s Apprentice. The initial soli bassoon
passage represents the broomstick first springing to life, while the second soli bassoon
passage represents the two freshly-cleaved pieces reanimating to wreak even more havoc.
Listen to the following link to hear the bassoon and contra-bassoon playing the 1st theme
https://www.youtube.com/watch?v=ScUEgUZbpbU
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1st Theme

2nd Theme

4. Learn more about the Bassoon
https://www.thinglink.com/scene/374799720679211009 click on the Bassoon link from
Roger Gunn’s Orchestra thinglink page
https://www.youtube.com/watch?v=-kmy-hm3ai4 Amy Harman from the Philharmonia
Orchestra (London U.K.) introduces her instrument, the bassoon. (10 minutes)

5. Match scenes from the story with musical examples using the Sorcerer’s Apprentice
Matching/Listening Activity from Mrs Friedman (in the 4th grade section). This free
resource can be found at his address:
http://musicteach.pbworks.com/w/page/21946172/SMARTBoard%20Lessons

Radetsky March
Johann Strauss I (1804 – 1849)
https://www.youtube.com/results?search_query=Strauss+Radetsky+March

Radetsky March, Op. 228, is a march that was composed in 1848. It was dedicated to the Field
Marshal Joseph Radetzky von Radetz and soon became quite popular among regimented marching
soldiers. There’s a bittersweet element to the piece: it was due to be premiered in the autumn of
1849, but Strauss strangely failed to turn up. His publisher later explained, "During the
instrumentation of the march, Strauss became ill with scarlet fever and died three days later".

Teaching Ideas:
1. Play a recording of the piece and ask the students move to the music in a manner which
shows the mood of the music
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a)
b)
c)
d)

Ask them why they chose to move that way
What features of the music made them respond in that way?
Ask them to move in a way that does not reflect the mood/style of the music
Discuss, why is this not appropriate?

2. This piece is a march. Discuss the following questions:
a) What is a march? Where do you see marching?
b) What instruments might you hear performing a march?
c) A march has a regular beat to keep soldiers walking in time
d) Clap the beat while listening to the start of the piece
3. A march has the feeling of having 2 beats in a bar. This makes it good for marching leftright; left-right…
a) Listen to the piece again and have the students step the 1 and 2, leading with their left
foot.
b) Radetsky’s March has very clear sections. It begins with a 4 bar introduction and then
an 8 bar theme. Ask the students to change the direction they are marching in after
every 8 bars.
4. Practice conducting the piece using following the beat pattern. Students will be

invited to conduct the orchestra during this piece.

Reference: http://derekremes.com/teaching/theoryandanalysis/rhythm-meter/

Swan Lake Medley
Theme, Scene and Spanish Dance
Peter (Pyotr) Ilyich Tchaikovsky (1840 – 1893)
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Swan Lake Op. 20, is a ballet composed by Pyotr Ilyich Tchaikovsky in 1875–76. Despite its initial
failure, it is now one of the most popular of all ballets. The origins of Swan Lake as a story are
obscure, possibly based on the German tale "Der Geraubte Schleier" (The Stolen Veil) or the Russian
folktale "The White Duck". The Mini TSO will be performing three selections from the music
featuring three solo instruments.

Teaching Ideas:
1. Watch the YouTube clip https://www.youtube.com/watch?v=-k-NJKxjIRw to learn the story
of Swan Lake. It is the story of Odette, a princess turned into a swan by an evil sorcerer's
curse, and Prince Siegfried who falls in love with her and has a chance to rescue her with
true love.

Theme
1. Listen to the Theme from Swan Lake which features the Oboe
https://www.youtube.com/watch?v=SDhq70yrtiI (up to 1’10)
2. Listen to more Oboe’s playing at https://www.thinglink.com/scene/374799720679211009
click on the Oboe link from Roger Gunn’s Orchestra thinglink page.

3. Learn more about the Oboe from https://www.youtube.com/watch?v=QNBsgfh4UMY
Timothy Rundle from the Philharmonia Orchestra (London, UK) introduces the Oboe (8’25)
4. Watch the Ballet - https://www.youtube.com/watch?v=jjDYW46PjA8
a) Notice the way the dancers move.
b) How do they move so they look like swans?
c) Discuss the costumes the dancers are wearing.

Scene
1. Listen to Scene from Swan Lake which features the Harp - start at 19’05
https://www.youtube.com/watch?v=SDhq70yrtiI
2. https://www.thinglink.com/scene/374799720679211009 click on the Harp link from Roger
Gunn’s Orchestra thinglink page

3. Learn more about the Harp
https://www.youtube.com/watch?v=P2Xdb1ljd3g&index=21&list=PLqR22EoucCyccs5J639S
CefaM7mD9dMSz Ruth Holden from the Philharmonia Orchestra (London, UK) introduces
the concert harp (9 minutes long)
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Spanish Dance
1. Listen to Spanish Dance which features castanets
https://www.youtube.com/watch?v=619kpa_xms8
2. Learn more about how Castanets are played
https://www.youtube.com/watch?v=S4oeFNF_oEs
Other ideas to use
 Download the free colouring page for younger students
https://www.teacherspayteachers.com/FreeDownload/Coloring-Page-Printable-from-theSwan-Lake-Ballet-by-Tchaikovsky-2040423
 Buy the Listening Glyphs made by Trinity Music from Teachers Pay Teachers. The glyphs ask
for students to recognize a variety of elements including families, specific instruments,
dynamics, and allows for them to say whether they like or dislike a piece.
https://www.teacherspayteachers.com/Product/Tchaikovsky-Listening-Glyphs-Composerof-the-Month-2189181 ($5)

The Ugly Sound (a narrated story)
Gordon Hamilton
Gordon Hamilton (born 1982) is an Australian composer and conductor. Since 2009, he has been
the Artistic Director of The Australian Voices. He was born in Newcastle, lived and worked in
Bremen, Germany for five years as a conductor and composer and he now lives in Brisbane.He
studied in Australia at the University of Newcastle Conservatorium from 2000–2004, majoring in
composition and piano. In October 2003 he was invited to the City of Hakodate, Japan where he
performed a solo piano program of Messiaen, Butterley and Debussy. In 2004 Hamilton conducted
the premiere of the opera The Impossible Body, by Katrina Pring, for which he and Pring received a
City of Newcastle Dramatic Award. In January 2006, Hamilton founded Northern Spirit, a young
vocal ensemble committed to contemporary choral music. In just over three years, Northern Spirit
has given over fifty concerts, premiered seventeen works, and taken part in four international choral
festivals. Under Hamilton’s direction. In September 2009, Hamilton moved back to Australia to take
over as the new conductor and artistic director of one of Australia’s foremost vocal ensembles - The
Australian Voices. Hamilton sang with this acclaimed ensemble from 2000 until 2004.
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The Ugly Sound
At the time of collating the teaching ideas for the Mini T.S.O.’s 2016 performances Gordon was still
working on his piece. He has provided this brief synopsis of the story.
The Ugly Sound is a re-imagining of ‘The Ugly Duckling’. First, we meet the Ugly Sound, an
unappealing spatter of sonic goop. Young Sound goes through life facing rejection. All of the other
sounds are more beautiful and popular! Some have rhythm, others melody, harmony and colour to
make them appealing. Dejected, the Sound runs away, believing it can never fit in. Along its journey,
the story helps unravel the internal structure of the Sound, allowing us to hear it from different
angles. The Sound transforms into a confident, mature version of itself… a swan! The piece is funny
and uplifting – a positive message about self-image and openness to unfamiliar sounds.

Student sing-along: Chan Mali Chan and Tafta Hindi
Please, if you have an opportunity to teach the songs prior to the
concert that would really enhance the student’s experience.

Chan Mali Chan – Traditional Malaysian arr. Ian Whitney
https://www.youtube.com/watch?v=nvnbKS9GJQI
Use the YouTube Clips to assist with pronunciations.
See the appendix for the sheet music for the sing-along songs. You will be provided with MP3
recordings of the arrangements of all the sing-along pieces.

Ian Whitney is an Australian composer from Brisbane, now resident in Sydney. He studied at the
Queensland Conservatorium and whilst a student was awarded the inaugural Australian Youth
Orchestra/National Institute of Dramatic Art Fellowship for theatre music. More recently, he has
participated in the Symphony Australia Tasmanian Symphony Orchestra Composers’ School. His
work has been performed by PLEXUS and the Seven Harp Ensemble, led by Alice Giles, and he was
recently commissioned by Christopher Cartlidge for a new work for viola and piano. In 2015, he is
one of four composers selected by Victorian Opera to create scenes in a new companion work to
the Brecht/Weill Seven Deadly Sins.

Teaching Ideas:
1) Chan Mali Chan is about a goat. Talk about the lyrics, discuss that some of the lyrics are
Malay. Work on the pronunciation. Learn to sing the song.
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2) Discuss where in the world this song originates from. Show the students a map of the
Malaysia.
3) Devise a movement sequence for the students to do in the last 17 bars of the piece.

Tafta Hindi – Traditional Lebanese

arr. Mark Holdsworth

https://www.youtube.com/watch?v=2VqS800MuI0&app=desktop
Use the YouTube Clips to assist with pronunciations.

See the appendix for the sing-along songs.

Mark Holdsworth (b.1990) is an emerging Australian composer. He is a graduate of the University
of Western Australia's School of Music. Mark's works have been performed by some of Australia's
most prestigious musicians. In 2010, he was selected for the National Composers Forum (Adelaide)
where he received tutoring by composer Carl Vine. The event culminated in the premiere of his Frida
Kahlo Portraits by the Australian String Quartet. In 2014, he was selected for the West Australian
Symphony Orchestra's Young and Emerging Artists: Composition Project, culminating in the
premiere of his Chamber Symphony 'A Broken Vow'. Mark was also the recipient of the
2014 Dorothy Ellen Ransom Prize for his symphonic poem Odyssey.

Teaching Ideas:
1) This middle-eastern melody is about a very different kind of market where fabrics are on
display, Tafta Hindi translates as “Indian Taffeta”. This song is known as a type of 'street
cry'. People selling their wares call out what they have to sell - sometimes to a catchy melody.
Talk about the lyrics, discuss that some of the lyrics are Arabic. Work on the pronunciation.
Learn to sing the song.
2) Discuss where in the world this song originates from. Show the students a map of Lebanon.
3) Devise a movement sequence using silks, satins and ribbons as mentioned in the lyrics.
4) Tafta Hindi is included in the 1994 Sing Book. The Sing version has different lyrics but it
provides some great suggestions for movement activities.

In the Hall of the Mountain King
Peer Gynt Suite – Edvard Grieg
https://www.youtube.com/watch?v=ZAiEPUu0iO4
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In the Hall of the Mountain King (Norwegian: I Dovregubbens hall) Opus 23, was composed by
Edvard Grieg for Henrik Ibsen's play Peer Gynt, which premiered in Oslo on February 24, 1876. (It
was later extracted as the final piece of Peer Gynt, Suite No. 1, Op. 46.) The sequence illustrated by
the music of In the Hall of the Mountain King is when Peer sneaks into the Mountain King's castle.
The piece then describes Peer's attempts to escape from the King and his trolls after having insulted
his daughter.

Teaching Ideas:
1. Before listening to In the Hall of the Mountain King discuss how music can tell a story. This
kind of music is known as programmatic music. It can be defined as a composition which
reflects a story, event, or series of events within its music suggesting visual images or 'telling
a story'.
2. Listen to the recording of In the Hall of the Mountain King without telling the students
the story. Use the link above for a recording.
a) What do you imagine is happening in the music? How does the music help you imagine
those things? (the music starts slowly and softly, becomes faster and louder, the pitch
starts low and gradually gets higher and higher)
b) How does the music make you feel? Compile a list from the students and discuss what
musical elements made them feel that way.
c) Draw the picture that you think the music is creating. Give your piece a title.
d) What did you draw to represent the music? What title did you give your drawing and
why?
3. Use the YouTube clip https://www.youtube.com/watch?v=QnLWa3ij0pk to learn about the
story that inspired the music for In the Hall of the Mountain King.
This clip, The Adventures of Peter Gynt was created by Mel-O-Toons in 1959. This is the story
of a young man called Peter Gynt who tells everyone stories that aren't true and gets himself
in trouble with the Troll People. (There seems to be several versions of the story of Peer
Gynt – this is one of them)
4. Use either of the free listening maps which can be found at the links below with the
students as they listen to the piece.
 http://www.classicsforkids.com/activitysheets/october2009.pd (the listening map
is on page 2)
 https://sites.google.com/a/owu.edu/musicbird/mus-363-teaching-musicelementary/listening-maps
This listening map video: https://www.youtube.com/watch?v=KySK917oYTc may be useful
however it shows only the beginning phrases and the ending phrase.
5. Ask the students to create their own listening map.
a) Discuss the elements that need to be included on a listening map
b) Use the listening maps above to give them ideas

Page 25 of 27

c) Once they are finished ask the students to work in pairs and swap their listening maps
with their partner. Play the piece for the class and get the students to use one
another’s listening maps as they listen to the piece.
d) Discuss the effectiveness of the map, could it be followed easily? Did it have all the
important elements on it?
6. Play the opening of In the Hall of the Mountain King YouTube Clip cue 0.00 – 0.22, several
times.

a) Using the follow text to sing-along with the song:
We are scary, horrid trolls, horrid trolls, horrid trolls
We are scary horrid trolls and now we’re after you

b) Ask students to create their own words to fit with the melody. Get them to sing-along
with the opening section.

7. Learn the accompaniment to the theme and play along with the music …

N.B. If playing without a recording the notes can be C, G then E and B while they sing the
theme.

8. There is an excellent resource from the Queensland Symphony Orchestra Schools 2015
Music Please Maestro Series that can be found at this address:
https://qso.com.au/learn-qso/resources scroll down until you find the Other Resources
section.

The Pirates of the Caribbean
Klaus Badelt (1967)
https://www.youtube.com/watch?v=6zTc2hD2npA
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Composer Klaus Badelt started his musical career writing and producing music for dozens of highly
successful movies and commercials in his native Germany. In 1998, Oscar-winning composer Hans
Zimmer invited him to move his musical home to Media Ventures in Santa Monica, CA. Since then,
Klaus has composed scores on his own film and television projects as well as collaborating with
Zimmer and other composers. Klaus Badelt has written music for over 25 major Hollywood films.
He composed the acclaimed score for 2003's top-grossing movie Pirates of the Caribbean: The Curse
of the Black Pearl (2003).
Playing the students a piece that they are familiar with allows them to connect immediately with
the music and they are very excited because they know the piece and it can conjure up images in
their mind and stir up memories.

Teaching Ideas:
1) Play the students the clip without revealing the name of the piece. Ask them to name
the piece. Discuss how they know the name of the piece working to establish the
connection that they have with the music.
2) Can the students identify which part of the movie each selection of music comes from?
Discuss the role music plays in films.
3) Watch the YouTube clip using the link provided and ask students to name the
instruments as they see them. Can they also identify which section of the orchestra they
belong to?

Curriculum Connections:
All the music room and concert activities, including of course discussion and reflection on the
concert, could contribute to the development of all content markers of the National Curriculum of
Music.
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