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Tasmanian Symphony Orchestra
What is a Symphony Orchestra?
An orchestra is a group of musicians that play together on various instruments. In a symphony
orchestra the instruments are divided into families: woodwind, brass, percussion and string. The
word ‘symphony’ comes from a Greek word meaning ‘sounding together’.

The Tasmanian Symphony Orchestra
The orchestra’s first concert was held in the Hobart City Hall on 25 May 1948. It was attended by
3000 people and broadcast live across the nation. The current Chief Conductor and Artistic Director
is Marko Letonja. The TSO has toured throughout Australia and to places such as Indonesia,
Argentina, Canada and the USA.

Woodwind
2 Flutes (also Piccolo)
2 Oboes (also Cor Anglais)
2 Clarinets (also Bass Clarinet)
2 Bassoons (also Contrabassoon)

Brass
4 French Horns
3 Trumpets
3 Trombones
1 Tuba

Percussion
Timpani
Various
percussion
instruments

String
8 First Violins
6 Second Violins
5 Violas
4 Cellos
3 Double Basses
1 Harp
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MINI TSO ON TOUR!
Gary Wain, conductor
Jane Longhurst, presenter

Mini TSO is made up of one of every instrument in the orchestra.
The musicians will be wearing coloured shirts
Woodwind = dark blue, Brass = green, Percussion = light blue, Strings = red

Mini TSO’s 2015 program has been designed to educate students about the
symphony orchestra by tracing the orchestra’s growth from the Baroque
period until the present. Discussions about innovation in orchestral
composition will show students that rather than replacing compositions
written previously, new musical masterpieces become part of an ever
growing collection that represents some of the most extraordinary
achievements of mankind, to be enjoyed forever. We will be performing a
couple of works found on the Voyager Golden Record and I encourage you all
to explore this area with your students. Orchestral music was considered so
important a part of Western culture that several compositions were recorded
and sent into outer space in 1977. Voyager has now left our solar system.
How cool is this!
https://en.wikipedia.org/wiki/Voyager_Golden_Record
https://en.wikipedia.org/wiki/Contents_of_the_Voyager_Golden_Record
I hope you and your students have a wonderful time exploring the wonderful
teaching materials prepared by Di O’Toole and I look forward to seeing you
all at our Mini TSO concerts in October.
Cheers,
Jenny Compton

TEACHING IDEAS
Prepared by Diane O’Toole
These teaching and learning ideas may be useful if you are interested in value-adding to the
concert experience through class work that connects to one or more of the pieces in the
program.
The concert program will include:
Title
Star Wars
La Rejoissance (Music
for the Royal
Fireworks)
Queen of the Night
(Magic Flute)
4th Movement
Symphony No 9
William Tell Overture
Aragonaise
(Carmen Suite)
Radetsky March
Waltz of the Flowers
(Nutcracker Suite)
Hoedown
(Rodeo)
Pink Panther

Composer
John Williams
1932 Handel
1685 – 1759
Mozart
1756 – 1827
Beethoven
1770 – 1827
Rossini
1792 – 1868
Bizet
1838 – 1875
Strauss Snr
1804 – 1849
Tchaikowsky
1840 – 1893
Copland
1900 – 1990
Mancini
1924 – 1994

Country
USA

Year written
1977

Duration
2’45

Germany /
England

1749

2’45

Austria

1791

3’00

Germany

1824

2’00

Italy

1829

2’30

France

1875

2’15

Austria

1848

2’00

Russia

1892

2’45

USA

1942

2’45

USA

1963

3’00

plus some instrumental demonstrations and a surprise or two …
NB
i.
ii.
iii.

Most of these are either extracts or abridged versions, omitting repeats, to keep the
durations in the 2.00 – 3.00 minutes range.
Most are readily available on YouTube and/or iTunes.
The Queen of the Night YouTube versions include instrumental arrangements, which
children often find more accessible than the operatic soprano sound. In the concert,
it’s played by woodwinds. There’s a great YouTube arrangement for trumpet, played
by Maurice Andre.

CONCERT PREPARATION AND PARTICIPATION
Children will be invited to sing along in the Beethoven, using these words:

NB The Beethoven piece is an extract, in which the theme is played 4 times:
1.
2.
3.
4.

Cellos
Cellos and violas
All strings
Full orchestra

The sing-a-long starts with the 3rd time (when the violins join in) and the song will be sung
twice, ie once with strings and then with the full orchestra.

If you have the opportunity to teach the song
prior to the concert, that would be great.

There may also be an invitation to join in with body percussion with William Tell Overture
and/or Aragonaise. Here are some patterns (derived from the score):

In your classroom, of course you can change the sound source. Patsching (hands on knees)
and chest patting is suggested for in-concert use, as a way of keeping the volume down a bit
so the music can be heard clearly. Finger clicks are an option but young children often find
that difficult.
William Tell is very fast; the patsch pattern may need to be allocated to older children.

MUSIC ROOM ACTIVITIES
1

INSTRUMENTAL WORK
(a) This is a fairly straightforward duet version of the Beethoven theme. The top line is
easy; the bottom line is quite a bit more demanding.

(b) This is a 4-part arrangement of the Beethoven theme, derived from the score, in
piano reduction form:

The full version works best if you have the pitch range (SATB) of instruments, but other
combinations are possible. It does need chromatic instruments, and some nifty
manoeuvring!

2

MOVEMENT WORK

Keep in mind the repertoire of movements:

Repertoire of Movement Genres
Fixed in space (non-locomotor, axial)

Moving in space (locomotor)

Stretch

Walk

Bend

Run

Swing

Jump

Twist

Hop

Bounce

Gallop

Shake

Skip

Push

Slide

Pull

Leap

Sway

Lunge

Rise

Strut

Collapse

Movement variations

Space






Shape (eg round, angular)
Size (large, small)
Level / elevation (high, middle, low, rising, falling)
Direction (forwards, backwards, sideways, turning)
Pathway (straight, curving)

Time





Pulse (beat)
Duration (long, short, patterned)
Accent (force)
Tempo (fast, slow, gradations)

Energy





Attack (sharp, smooth)
Weight (light, heavy)
Flow (bound, free)
Strength (tight, loose)

Radetsky March, Waltz of the Flowers and Hoedown are about different kinds of movement.
You may be interested in developing a unit of movement / dance work based around any or
all of these pieces.
Some suggestions:
(a) Radetsky works in very clear sections, with the main 8-bar theme presented after a
4-bar introduction and then repeated. It could work with the main theme

as the A section, with the whole class marching in a circle (change direction on the repeat).
Groups could be responsible for developing their own movements for the other sections.
(b) Waltz of the Flowers has 2 main tunes:

This could be a partner dance, with Tune 1 non-locomotor, exploring movement not
involving feet, and Tune 2 with 1 movement per bar, for example together / apart / left /
right.
The mood of the piece lends itself to the use of scarves or ribbons.
(c) Hoedown invites the exploration of simple line dance (bootscooting) steps and
patterns:
 Walk steps – forward, backward, diagonal, strut (like a walk but 2-beat heel/toe foot
movement)
 Lock steps on forward diagonal (step with right, bring left up in vine movement and
lock behind right, step with right again; or start with left foot if that’s the direction of
the diagonal)
 Side steps, vine (left and right)
 Shuffle – forward, backward, diagonal
 Heel and toe taps – forward, side, back (combine all 3 for “star” and “reverse star”)
 Rock (shift weight without moving feet), kicks, hip swing

3

CREATIVE WORK

There are 3 underpinning ideas in the concert program:
 the growth of the orchestra;
 the characteristic sound of each instrumental family;
 the exciting journey of the Voyager spacecraft.
Consider drawing parallels with one or more of these ideas through composition and
improvisation activities, such as:
(a) a composition project on the theme of ‘growth’, starting with a single sound and
building up a range of colours and textures;
(b) an exploration of the tone colours of the main groups of percussion instruments
(skins, metals, woods);
(c) a small group or whole class sound picture representing family / class/ school/
town/ state/ country/ planet to send into space.

CURRICULUM CONNECTIONS
All the music room and concert activities, including of course discussion and reflection on
the concert experience, could contribute to the development of all content markers of the
National Curriculum for Music.

CLASSROOM ACTIVITIES
ENGLISH
A writing task in which the student chooses a piece from the concert to use
as a ringtone on their phone, with reasons for the choice.
HISTORY
Use the information in the table on the first page to create a time line,
showing where all the pieces fit. Add significant Australian and world events.
GEOGRAPHY Look at the list of countries in the table on the first page. If you could choose
one of them from which to have a “sister school”, which would it be? What would you ask
them about? What would you want them to know about your school and place in the
world?
CIVICS AND CITIZENSHIP
2015?

What would you include in a time capsule to send into space in

