LORINA
performs best-loved arias by
GORE Australia’s legendary diva.

MELBA
ODE TO NELLIE

HOBART
Friday 10 March
7.30pm
Federation Concert Hall

LAUNCESTON
Thursday
16 March 7.30pm
Albert Hall

BURNIE
Friday 17 March
7.30pm
Burnie Town Hall

Z E E H A N*

*The Zeehan concert consists of Lorina Gore with piano accompanist Jennifer Marten-Smith

Principal Partner

0946

BOOKINGS

TSO.COM.AU | 1800 001 190

Nellie Melba 1898 by Ernest Walter Histed. Collection: National Portrait Gallery, Canberra.

Saturday 18 March
7.30pm
Gaiety Theatre

THE STORY

LORINA GORE

Nellie Melba:
Australian Superstar

Sings Melba’s greatest hits in Hobart,
Launceston, Burnie and Zeehan

PEACH MELBA

MELBA PUZZLES

The Auguste Escoffier Way

Complete these two puzzles for
your chance to win 2 tickets

The

PROGRAM
SATURDAY
10 MARCH 7.30PM

Federation Concert Hall,
Hobart

THURSDAY
16 MARCH 7.30PM

Albert Hall, Launceston

FRIDAY
17 MARCH 7.30PM

Burnie Town Hall

SATURDAY
18 MARCH 7.30PM

Gaiety Theatre, Zeehan*

MARKO LETONJA
Conductor

VERDI
La forza del destino – Overture
GOUNOD
Roméo et Juliette, “Je veux vivre” (Waltz Song)
VERDI
Rigoletto, “Caro nome”
GOUNOD
Faust – Ballet Music (Nos 1 and 2)
GOUNOD
Faust, “Ah! Je ris de me voir” (Jewel Song)
BIZET
L’Arlesienne Suite No 1: Adagietto
THOMAS
Mignon, “Je suis Titiana”

INTERVAL
BIZET
L’Arlesienne Suite No 2: Farandole
BIZET
The Pearl Fishers, “Comme autrefois la nuit”
MASSENET
Le Cid – Navarraise
GOUNOD
Mireille, “Heureux petit berger”
MASSENET
Don César de Bazan, “A Seville, belles Señoras”
(Sevillana)
GOUNOD
Faust – Ballet Music (Nos 3, 5 and 7)
DUPARC
“Chanson triste”
VERDI
La traviata, “Sempre libera”
*Different program for Zeehan concert

LORINA GORE
Soprano
Lorina Gore completed postgraduate voice
studies at the Australian National University in
Canberra and at the National Opera Studio in
London. She is a regular principal artist with
Opera Australia, where she has sung numerous
roles such as Violetta (La traviata), Musetta
(La bohème), Queen of the Night (Die
Zauberflöte), Amina (La sonnambula), Leila (Les
pêcheurs de perles), Tytania (A Midsummer Night’s
Dream), Honey B (Bliss), Yum-Yum (The Mikado),
Nanetta (Falstaff), and Woglinde (Der Ring des
Nibelungen). International performances have
included the title role in Lucia di Lammermoor
for Iford Arts, Fiakermilli (Arabella) for Garsington
Opera, and Violetta (La traviata) and Norina
(Don Pasquale) for New Zealand Opera.
Lorina received a Helpmann Award nomination
for Pip in Moby-Dick with the State Opera of
South Australia, and has also won numerous
opera awards such as the Dame Joan Sutherland
Scholarship (AOAC), the Opera Awards
(Music & Opera Singers Trust), and the Covent
Garden National Opera Studio Scholarship
(Opera Foundation). Recordings for ABC
Classics include Waltzes and Arias with the
Tasmanian Symphony Orchestra and Marko
Letonja, selections from Handel’s Rodelinda with
Richard Bonynge, highlights from Strauss’ Der
Rosenkavalier with Yvonne Kenny, and Bliss with
Opera Australia. She performs Roxana in
Król Roger and Violetta in La traviata for
Opera Australia in 2017.

Marko Letonja is Chief Conductor and
Artistic Director of the Tasmanian Symphony
Orchestra and Music Director of the Orchestre
Philharmonique de Strasbourg. He has also
worked in many renowned opera houses such
as the Vienna State Opera, Berlin State Opera,
La Scala Milan, Semper Oper Dresden, and
the Grand Théâtre de Genève. Additionally,
he has conducted at the Arena di Verona.
Future engagements include the Mozarteum
Orchestra Salzburg, Berlin Radio Orchestra,
Bavarian State Opera in Munich and Wagner’s
Der Ring des Nibelungen for the Royal Swedish
Opera with Nina Stemme as Brünnhilde.

ELENA SCHWARZ
Assistant Conductor

Australian and Swiss conductor Elena Schwarz
studied at the Geneva University of Music in the
class of Laurent Gay, subsequently specialising
in contemporary performance with Arturo Tamayo
at the Conservatorio della Svizzera Italiana.
In 2016 she was selected as one of three young
conductors supported by Adami, the French
Performers’ Association. In 2017, in addition to
the joint assistantship between the Tasmanian
and West Australian Symphony Orchestras,
Elena Schwarz will assist Mikko Franck at the
Orchestre Philharmonique de Radio France in Paris.

CHRISTOPHER
LAWRENCE

JENNIFER
MARTEN-SMITH

Christopher Lawrence has long been one of the
nation’s best-loved radio personalities with a
career in broadcasting that spans more than three
decades. He is currently presenter of Drive on
ABC Classic FM. His recording work has earned
him three ARIA (Australian Record Industry
Association) Awards, a Churchill Fellowship,
and an International Emmy from the US television
industry. Among his many talents, Christopher has
written and produced numerous radio features
and been a guest conductor for several Australian
symphony orchestras.

Jennifer Marten-Smith grew up in Tasmania and
at age 12 was invited to study with Professor
Gediga-Glombitza at the Musikhochschule in
Cologne. At age 16 she made her public debut
with the Tasmanian Symphony Orchestra and was
a full-time member of the music staff with Opera
Australia 2001-2012. She has more than
90 operas in her repertoire. Now living in Hobart,
she is a member of the Kettering Piano Quartet
and is in demand as a soloist, accompanist and
vocal coach.

Compere

Piano

Before there was The Voice, there was “The Voice”, as Dame Nellie Melba
was known to describe herself. The diva on the hundred dollar note was one
of the most famous Australians of her time. Idolised in the theatre, mobbed
on the street and known by name in even the most remote corners of the
country, Nellie Melba was born Helen Porter Mitchell in 1861. From her
hometown of Melbourne, Melba conquered the stages of the world. She had
a dessert named in her honour, a doll was created in her image and she was
the first Australian to appear on the cover of Time magazine.

EARLY Y EARS

NELLIE MELBA
Australian Superstar

Melba did not pursue singing seriously until she
was in her early 20s. She auditioned for renowned
Paris-based singing teacher Mathilde Marchesi in
1886, who took her under her wing, consolidated
her technique and arranged private performances
in Parisian salons. Mme Marchesi also delivered
a key piece of advice: invent a catchy and
memorable stage name. Voila! Helen Porter
Mitchell became Nellie Melba. Melba’s earliest
successes were in Brussels and Paris. Her career
breakthrough came at Covent Garden,
London’s renowned opera house, in 1889.

MELBAMANIA
Following her success in London, Melba
conquered one stage after another, including
the Imperial Opera in St Petersburg, La Scala
Milan and New York’s Metropolitan Opera.
While touring North America in the mid-1890s,
Melba encountered adulation wherever she
went. The American press coined the term
“Melbamania” to describe the euphoria that
surrounded her. Crowds gathered on the streets,
cheers of acclamation rang out and children were
held up to catch a glimpse of the celebrated diva.

H OMECOMING
Having travelled throughout Europe and crossed
the Atlantic many times, Melba got a taste of
Melbamania Australian-style when she toured the
newly federated nation in 1902-3. Her itinerary
included a single Tasmanian engagement, in
Launceston in February 1903, but Melba arrived
in poor health and had to cancel the concert.

The public was not pleased, especially as many
Tasmanians were travelling to Launceston specially
for the concert. The Governor of Tasmania,
Captain Sir Arthur Havelock, was heading north
for the concert and Melba was travelling south
to meet the ship that was to take her to New
Zealand. They exchanged pleasantries over a cup
of tea at Parattah railway station.

LATER CAREER
Melba’s career remained as strong as ever in
the years leading up to the First World War
and beyond, with performances in the United
Kingdom and North America as well as occasional
seasons with the Melba-Williamson company
in Australia. She toured Tasmania in 1909 and
1924, and again in 1927 as part of her nationwide
“Farewell Tour”. In addition to opera arias, her
concerts always included sentimental favourites
such as “Coming Thro’ the Rye” and “Home,
Sweet Home”. Melba died in St Vincent’s Hospital,
Sydney, on 23 February 1931. Her funeral, which
was at the Scots Church in Melbourne, was a huge
public occasion.

TH E ZEEH AN MY STERY
Popular legend has it that Melba sang at the
Gaiety Theatre in Zeehan. But, according to
a historic poster still on display at the Gaiety,
Melba’s three Zeehan “appearances” in October
1904 consisted of projected images of the diva
accompanied by gramophone recordings. Thus,
Melba’s voice was heard in the Gaiety Theatre but
she never actually set foot in the venue.
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1

Indirect cause of Nellie’s death

2

The nickname of the euphoria caused by
the great Dame

3

The name of the mine in the diva’s honour

4

The name of the train station where Nellie
had tea with the Governor of Tasmania

5

Nellie’s Parisian singing teacher (surname)

6

Nellie’s hometown

6

Nellie’s real surname

7

Site of Nellie’s funeral

8

Nellie Melba’s honorary title

9

Nellie knew this French composer

SPOT THE DIFFERENCE

•

Circle the 8 differences between these two images of Nellie Melba

•

AMAZING FACTS
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Name

Email

Address
Phone

Choice of concert venue
Post to: ‘Melba Puzzles’ GPO Box 1450, Hobart TAS 7001

Competition closes Friday 3 March

Please tick if you would like to receive information on future TSO promotions.

•

About Nellie Melba
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Complete these puzzles and post them back to us for your chance to win 2 x tickets to an ‘Ode to Nellie Melba’ concert of your choice.
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The Auguste Escoffier Way
She chose the name Melba in honour
of the city of her birth, Melbourne.

While on tour, Melba slept between her
own monogrammed bedlinen.

Melba sang at the opening of
Parliament House in Canberra in 1927.

Auguste Escoffier swore by the simplicity of his
original dish; as the Peach Melba became more
popular, he scoffed at the numerous variations that
spread throughout the restaurant community. In his
words, “Pêche Melba is a simple dish made up of
tender and very ripe peaches, vanilla ice cream, and
a purée of sugared raspberry. Any variation on this
recipe ruins the delicate balance of its taste.”

INGREDIENTS
Melba died from complications
arising from a facelift.

6 medium ripe white peaches, halved, stones removed
1L (4 cups) cold water
140g (2/3 cup) caster sugar
1 vanilla bean, split

More than 5,000 mourners
filed past her coffin

2 x 120g punnets raspberries
45g (1/4 cup) icing sugar
Vanilla ice-cream, to serve

Melba appeared as a character in
Downton Abbey, Series 4. She was
played by Dame Kiri Te Kanawa.

Although Melba never sang in person in
Zeehan, there was a mine outside the town
called the Madame Melba.

Melba Toast, like Peach Melba,
is named after her.

Melba knew personally composers such
as Puccini, Gounod and Delibes.

You can hear Melba for
yourself at YouTube.

ME T H OD
Step 1 Use a small sharp knife to cut a small cross in
the base of each peach.
Step 2 Combine the water, sugar and vanilla bean
in a large saucepan and stir over low heat
for 5 minutes or until the sugar dissolves.
Add peaches.
Increase heat to medium-high and bring to the
boil. Reduce heat to medium-low and simmer,
for 10 minutes or until the peaches are tender.
Remove from heat and set aside in the pan for
15 minutes to cool. Gently peel the peaches
and discard skin.
Step 3 Transfer peaches and cooking liquid to a large
bowl. Cover and chill in the fridge for 3 hours.
Step 4 Place raspberries and icing sugar in the food
processor and process until smooth. Strain the
raspberry puree, gently pressing with the back
of a spoon, through a sieve.
Step 5 Place peaches in bowls. Spoon over a little
cooking liquid and drizzle with raspberry puree.
Serve with vanilla ice-cream.

