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Samuel Hooper announced as TSO's 2024 Rising Star!

4 Apr 2024


Our TSO 2024 Rising Star is Samuel Hooper!

Samuel, a student of TSO Concertmaster Emma McGrath, is a violin player with a great passion for music.

14 year old Samuel displayed incredible virtuosity, maturity well beyond his years and a level of musicianship seldom witnessed in one so young. His performance of Sarasate’s Caprice Basque had the panel absolutely captivated from the first note to the last. He is indeed a very worthy winner.

The candidature this year was outstanding, and all the students represented themselves incredibly, doing themselves and their teachers proud. Huge thanks to the teachers of the students, both instrumental teachers and classroom teachers and to the collaborative pianists on the Audition Day, Karen Smithies, Jen Marten-Smith, Dianne Legg and Alexey Yemstov.

Samuel will receive the Rising Star prize package including:

	The Tim Bugg AM Prize worth $2500 to further the winner’s musical education.
	The opportunity to perform as a soloist with the Tasmanian Symphony Orchestra and Tasmanian Youth Orchestra.
	Publicity opportunities as the 2024 Tasmanian Symphony Orchestra Rising Star.


Find out more about the annual Rising Star Competition here.





[image: Samuel Hooper]Samuel Hooper, photo by Toby Frost.


About Samuel Hooper

Samuel Hooper is 14 years old and has a passion for music. He studied violin for 10 years with local teacher Dan Evans and now studies with Emma McGrath, Concertmaster of the TSO.

Samuel completed his AMEB 8th grade violin exam in 2022 and, for this, was awarded the Australian Strings Association (AUSTA) Tasmania Prize for the most outstanding candidate in strings.

At both the 2022 and 2023 Hobart Eisteddfods, Samuel was awarded the Celeste Thomsen (Quinn) Trophy and Memorial Award for the most outstanding string performer aged 16 years & under. At the Sydney Eisteddfod in 2022, Samuel was the inaugural recipient of the Most Promising Young String Player Award. In 2023 at the Sydney Eisteddfod, Samuel was awarded second place in the Open Age String Sonata section and also performed in the 90th Anniversary Gala Concert in the alumni orchestra. Samuel has been accepted into the 2024 Australian Youth Orchestra Young Symphonists program.

He would like to be a soloist and chamber musician and to teach violin.
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Tasmanian Symphony Orchestra joins global symphonic video streaming platform Symphony.live

22 Mar 2024


Tasmanian Symphony Orchestra is pleased to announce an Australian-first partnership with the global symphonic video streaming platform Symphony.live.

Under this partnership, the Tasmanian Symphony Orchestra will stream a range of concerts on Symphony.live, providing audiences around the globe with their own seat in the house at Federation Concert Hall. Through Symphony.live's applications and user-friendly interface, music enthusiasts can enjoy the TSO’s unique sound worlds across the repertoire spectrum with a unique and intimate birds-eye view.

With Symphony.live, the Tasmanian Symphony Orchestra is taking another bold step towards audience growth and participation. The ability to enjoy the TSO is no longer limited by the number of seats in the concert hall or by our geography. The TSO can be enjoyed anywhere in the world at any time and Symphony.live's innovative platform will support the TSO in generating new sales income from its outstanding musical content.

On joining Symphony.live, TSO joins a stable of top international orchestras including Royal Concertgebouw Orchestra, London Symphony Orchestra, The Cleveland Orchestra, Czech Philharmonic, Royal Stockholm Philharmonic Orchestra and Budapest Festival Orchestra.

Caroline Sharpen, CEO of Tasmanian Symphony Orchestra, expressed enthusiasm about the collaboration, stating, "Joining Symphony.live is a really important moment for us. We are so excited to bring global audiences to our island at the southern reaches of the world - and to provide a glimpse into the music making that happens here. From the landmarks of the canon to music emanating from the most inspiring Australian creators – we can’t wait to share our music and demonstrate what it means to be an orchestra connected to our place and our people”.

Symphony.live CEO’s, Maarten Walraven and Jeroen van Egmond, added, "We are delighted to welcome the Tasmanian Symphony Orchestra to the Symphony.live family. Their commitment to artistic excellence aligns seamlessly with our mission to make classical music accessible to audiences worldwide. Through Symphony.live, we provide a unique platform for orchestras to showcase their talent and connect with enthusiasts, while also offering a sustainable way to monetize their extraordinary performances."

The collaboration between the Tasmanian Symphony Orchestra and Symphony.live is set to bring a new dimension to the classical music landscape, fostering global connections and ensuring the reach and continued growth of TSO.

For more information visit TSO on Symphony.live
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Are you the Tasmanian Symphony Orchestra’s next Rising Star?

4 March 2024, by Steph Eslake


For a young musician, the chance to perform solo with a world-class orchestra is the ultimate dream. And in a highly competitive music industry that requires years of training and dedication, the dream might feel distant to those who are still paving their way.

Then again, an opportunity could be just around the corner. And it could be tailored to suit young musicians themselves. It could be designed to give them an experience not only with one orchestra, but with the potential to help launch a solo career and play with other orchestras around the world in the years to come.




[image: Sonya Pigot playing the piano]
Sonya Pigot was just 17 years old when she won the Tasmanian Symphony Orchestra’s 2014 Rising Star competition. A decade on, she has developed an extraordinary career in music that spans Australia to the United Kingdom – and ranges from solo performance to founding her own business.

“After performing with an orchestra like the TSO, this can put you in a position to get other opportunities with orchestras of international standing that I have been lucky enough to get over the years,” Sonya says. One of the opportunities she is quick to highlight is working in Italy with conductor Marius Stravinsky – a relative of famous composer Igor Stravinsky.




The TSO’s annual Rising Star Competition is now open for entries, providing a rare opportunity for one classical vocalist or orchestral instrumentalist up to the age of 22 years. Entrants will audition for the role of Rising Star – following in the footsteps of artists like Sonya – and will prepare to perform a movement from a concerto or similarly structured solo for orchestra.

The Rising Star will also win the Tim Bugg AM Prize worth $2500, which will help support their music education.

When she entered Rising Star, Sonya was “on the cusp” of leaving Australia to commence her music degree at the Royal College of Music. The competition gave her a memorable send-off: her own performance of the Saint-Saëns Piano Concerto No.2 with the TSO.

“The TSO is an orchestra with such a depth of sound and intelligence that it was a beautiful moment to be on stage with them,” Sonya remembers.


Showing what's possible for Rising Stars

Sonya has since graduated from her Bachelor of Music (Honours), and studied her Masters of Performance at the Royal College of Music too. She used her Rising Star achievement to help launch a successful international performance career, winning competitions and giving recitals in venues such as Wigmore Hall, the Royal Albert Hall, and Steinway Hall – not to mention those in Spain, Hong Kong, Germany and beyond.

But perhaps the most unique of her professional experiences since Rising Star is her role as founder of Fearless Silk – an agency that provides garment design and tailoring for classical musicians who need to look and feel their best while performing.

Having developed Fearless Silk since 2020, Sonya says her business is “focused on connecting concert pianists with designers to allow the individual personality of the performer to be expressed through what they wear on stage”.

“I can't emphasise enough the importance of diversifying your abilities to produce multiple streams of income,” Sonya says about her dual career as soloist and entrepreneur.

“Every musician, no matter how successful, has to think of the longevity of a career and not just what their lives will look like their 20s. We are essentially entrepreneurs, and we have to market ourselves and act as such.”

Reaching for the stars

Flautist Kara Thorpe won the Rising Star Competition in 2023. She was studying her second year of a Bachelor of Music Performance at the Sydney Conservatorium of Music.

“As a young musician, I had really looked up to the previous Rising Star winners, and it always had been a goal of mine to play with the TSO,” Kara says.

It took her a few auditions – and then she made the cut, and enjoyed “an amazing experience performing with the TSO” as its Rising Star.




[image: Image]
“I love the feeling of connection and musical conversation when playing with an orchestra, and the TSO brought the concerto to life with so much colour,” she shares.

“I feel really privileged to have been able to play with the musicians from the TSO who have been inspiring and important mentors for me throughout my musical journey.”




This year, Kara continues her studies and since Rising Star has also participated in the career-shaping Australian Youth Orchestra National Music Camp, which often involves an intense period of rehearsals culminating in a professional-level performance.

“Playing with the TSO was a great learning experience to prepare me for future performances, and gives me a lot of confidence approaching other solo performances.”

Like Sonya, Kara plans to undertake further study in Europe – and has big dreams to play flute in a professional orchestra.


"An amazing opportunity"

The annual Rising Star Competition is now open for entries, with audition dates scheduled on the TSO website.

Looking back on her experience, Sonya understands the way “competitions play a part in building the visibility of a musician’s profile, which is the most important thing when building a career”.

But it’s only the beginning of the story – and after an achievement like Rising Star, Sonya believes a career in music becomes a “culmination of networking, marketing, likability, the ability to learn things quickly, perform consistently, and all added together with a dollop of good luck for good measure”.

For Kara, the rare experience of playing with the TSO was a “musical highlight in 2023”.

“It is such an amazing opportunity to be able to play with a professional orchestra as a young musician, and I would really encourage anyone interested in applying to go for it!”

Learn more about the Rising Star Competition and past winners on the TSO website. 

Entries close 5pm, Friday 15 March 2024.





Sign up for TSO news




Be the first to hear about TSO's opportunities for musicians, news, concerts and more! Join our mailing list today.



Sign Up







News



Meg Washington: Playing with an orchestra is "like catching a wave. You have to surrender to the energy of it."

Reuniting with the Tasmanian Symphony Orchestra for the first time since 2017, the ARIA Award-winning songwriter reflects on change, constancy, and keeping it simple. 

By Hugh Robertson, adapted with permission from author.


The Greek philosopher Heraclitus once said, “No man ever steps in the same river twice, for it is not the same river and he is not the same man.”

The same could be said of music, especially when performed live: the listener is somewhat changed at every performance, but so too is the performer, depending on their moods and the seasons of their life. Think Glenn Gould’s two Goldberg Variations recorded 35 years apart, or Joni Mitchell’s two versions of ‘Both Sides Now’ with a similar gap between them.

Meg Washington is a firm believer that the best songs are malleable, changeable, susceptible to the passage of time just as humans are. That question is on the ARIA Award-winning singer/songwriter’s mind as she looks ahead to her upcoming performance with the Tasmanian Symphony Orchestra at Wrest Point on 30 January, more than six years after she made her debut with the Orchestra, and considers what has changed for her in the years since.

'The question is, as an artist, do you see yourself as a brand that has to be maintained and represented,' says Meg, 'Or do you see yourself as a being, evolving, changing, and, well, being?'

'I think life is much easier as an artist if you live in the second camp. Because the idea of trying to stay the same…age can make a huge impact on how a song relates to you.'

Much has happened in Meg's life in the past few years that may have changed how she approaches the world, and her music. She has released two albums, with another on the way in 2024, written a musical, and written and produced a feature film – the latter an adaptation of Paul Kelly’s beloved song ‘How to Make Gravy’ that Washington has made alongside her husband, Nick Waterman. The couple also have a child born in late 2017, mere weeks after she performed with the Orchestra.

If nothing else, Meg is enjoying how different her songs sound when she has full lung capacity.




[image: Meg Washington performing with the TSO.]
[image: Meg Washington performing with the TSO.]


‘The last symphony orchestra show that I did, I was eight months pregnant with my son,’ she recalls with a smile. ‘So my phrases were very short and I was in a really different head space because I was just trying to breathe at all. And now I feel like I'm feeling really good in my instrument and in my body.’

‘It feels like a delicious idea to take on the task of singing with the symphony orchestra.’

Despite Meg's excitement at these concerts there is also some trepidation about the size of the musical forces waiting for her.

‘It feels like catching a wave,’ she says of performing with the Orchestra. ‘It’s a bit scary at first because it is so big,’ says Meg. ‘Once it is moving, you can’t change it. You have to surrender to the energy of it.’

Another challenge has been thinking about her music in a very different way to normal, and particularly think about it so far in advance.

'Because I have a jazz background, I'm pretty allergic to structure and routine,’ she says with a laugh. ‘I love to just call songs on the day and I love when my band just knows things. So a show like this is a real challenge for me because I had to decide a long time ago what I'm going sing in the future.’

A big part of these concerts involves adapting and arranging Meg's songs for symphony orchestra. It isn’t as simple as simply adding more instruments – it has to be done sensitively, with a deep knowledge of the families of instruments and how they work together, and a constant tension between the original material and how to make it sound good at scale. It is a delicate art, but Meg is excited about the results that have come back from her collaborators.

‘There were a few arrangers that I have come to know over the past couple of years who I was keen to work with,’ Meg explains. ‘And of course the arrangers come back with their own very unique take on everything. Some of the songs are completely transformed.’

‘There's a song called 'Cement', from my first record, that is now unrecognisable – it sounds like it is from some kind of cinematic James Bond universe. I'm actually a bit intimidated to sing it because it's taken on a sound that's completely new for me.’

(As a case in point, listen to the recording of ‘Catherine Wheel’ from those 2017 concerts, released on streaming platforms late last year. The original, from Meg's 2020 album Batflowers, is a lovelorn ballad played on piano, wistful and weary and worn-out like the relationship it depicts. The 2017 performance, arranged for orchestra by Paul Hankinson, opens with Meg accompanied by a quiet salvo from the horns before the strings begin to swell under the second verse, culminating in a grand brass crescendo. It is grander, certainly, but that just seems to make the subject matter all the more crushing.)



One of the arrangers Meg has worked with for many years is Ross Irwin, who was a member of Meg's first band, formed back in 2008, and has worked with Australian acts including The Cat Empire and The Bamboos.

‘Ross is amazing. His arrangements are so good because they're totally familiar, but full of simple changes that have a huge effect. So his arrangements are really exciting because for me, anything that injects new energy and novelty into the music is really attractive.’

‘But I love the idea of treating my repertoire like standards,’ Meg continues. ‘Being able to do them this way or that way: Latin, bossa nova, swing them or play them with a big band or with a symphony orchestra. I love the idea that if a song is written well enough, it can be robust enough to handle that much interrogation and still and still sound good and feel good.’

It is interesting to hear Meg talk about standards and the great bodies of work that term suggests, names like Cole Porter, the Gershwins, Rodgers & Hart and Harold Arlen. Back in 2017, in an interview published in the concert guide for her performances with the Sydney Symphony, Meg was adamant that those shows not be seen as a career retrospective. ‘I made a very deliberate decision because it was way too early for a ‘best of’, she said at the time.

But for these 2024 concerts, with her own songbook greatly expanded, she has taken the opposite path.

‘With this show I really wanted to present the most shining gems from across my catalogue,’ she explains. ‘I didn't want to complicate anything. Last time I did this, I had this whole album that I had arranged and it ended up like never coming out. So this time I was like just apply the KISS principle: keep it simple, stupid. I just am doing the songs that were singles and are singles, and other things that are my favourites.’

‘I think about it sort of like arranging beads on a string,’ she continues. ‘It has to be an interesting sequence of events that is unfolding and surprising, hopefully.’


*Adapted with the author’s permission from an article originally published on www.sydneysymphony.com





[image: Meg ]
Don't miss Meg Washington



Reuniting with the Tasmanian Symphony Orchestra for the first time since 2017, Meg Washington performs at Wrest Point Entertainment Centre, nipaluna / Hobart on Tuesday 30 Jan 2024.

Book Now
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Could the TSO’s newest concerto be a “future masterpiece”?

Written by Stephanie Eslake, December 2023


In October 2023, the Tasmanian Symphony Orchestra presented the world premiere of a piece that was commissioned by a local music lover, composed by a Melbourne artist, and performed by an expert soloist who has long made this island her home.

Could their music be a “future masterpiece” in the making?

TSO Concertmaster Emma McGrath says the only way we’ll know is if we keep exploring and showcasing new music. And considering the standing ovation she received when she played the solo in this work – Joe Chindamo’s original Violin Concerto – it may one day become an Australian staple for her instrument.

“All orchestras need to take risks and perform new music, otherwise we will never discover the future masterpieces,” Emma says.

“Australian orchestras need to support new Australian compositions to further solidify our classical music identity, and continue to give it a future.”

















This concerto commission was initiated by Parker – husband of the orchestra’s CEO Caroline Sharpen – because he “wanted to do something to support the TSO, and to help the TSO continue its fine tradition of championing Australian music”.

The architect and driving force behind the commission grew up attending orchestral concerts in Sydney. He says classical music has been with him for five decades, during which time he also became a loyal listener to the TSO through its recordings and live concert broadcasts on ABC Classic FM.

“The feeling of being able to contribute to the development of Australian music after having listened to it for so long is wonderful,” Andrew says.

Although he provided generous backing that would enable this piece of music to come to life, Andrew speaks candidly about his own role in the project. He knew that to make it work, he needed to trust the experts, “get out of the way, and enjoy seeing what emerged”.




[image: Joe Chindamo and Emma McGrath.]
[image: Emma McGrath performing Chindamo.]


That’s where the orchestra’s artistic team came in, and Andrew says TSO Director Artistic Identity Simon Rogers picked just the right talent for the commission: Australian composer-pianist Joe Chindamo OAM.

“My hope was that Joe could write a work that he was proud of, that showed off Emma’s virtuosity, and that was consistent with Joe’s canon,” Andrew says. And with this team locked in, he had no doubt the result would be “technically significant, exciting, and with sufficient appeal that it could become a cornerstone of the Australian literature”.

But while Andrew was humble enough to let the creative team get stuck into the practical side of the project, he certainly wasn’t passive throughout the process. He observed the concert preparation with Emma and conductor Otto Tausk as they analysed and played through the score, and he listened to the full orchestral rehearsals that he describes as “an absolute highlight”.

“I was made to feel incredibly welcome and part of the process. The sense of involvement was very powerful and exhausting at the same time because everyone gives their all physically and emotionally.”

Emma describes a similar experience: she felt the music was a journey through “the gamut of human emotion”.

“It is engaging throughout and has wonderful architecture,” Emma shares. “It all builds towards the end, which is astonishingly exciting. It’s like watching a movie with a great plot and wonderful actors – you couldn’t wish for anything more.” 

Emma and Joe spent plenty of time planning how the score would turn out, and she told the composer to “go for it and to not hold back”. He had familiarised himself with her unique style of playing through listening to recordings and having heard her in past performances. Emma says she hoped he would write to the strengths of her instrument, and as there were “no egos and there was no tension whatsoever”, they were able to forge a successful collaboration throughout the composition process.




“We have the same goals: to create and recreate beautiful music that makes a difference in today’s world,” Emma recalls.




It wasn’t Joe’s first time working with the TSO, either: the string section has recorded his music for an ABC Classics release, and performed his music in the Obscura series. In 2021, the TSO also premiered their commission of his Concerto for Orchestra. So it’s no surprise that as soon as he had his first meeting with Emma, Joe knew this project “would be special”.

“She is so open-minded and excited by a wide spectrum of music-making,” Joe remarks.

“From the outset, I was made to feel so comfortable about creating a concerto for her that the piece almost wrote itself.”

To inspire “outside-the-square thinking”, he asked Emma if there was a concerto she’d love to play – but hasn’t yet been written. This gave him a feel for the types of music she’d be passionate about, which he combined with his own voice as a composer to ensure the music would sound “authentic, honest, and fresh”.

But when asked to break down the music, Joe is hesitant to describe the building blocks. Instead, he takes pride in the way the smallest musical elements are combined to share a story that in the concert precis he described as both a “nod to the great tradition to its adherence to time-honoured conventions” and a work that “reflects the pulse of our own time – that is alive to and speaks of the spirit of the day”.




[image: Otto Tausk conducting.]
[image: Emma McGrath performing a violin solo.]


He feels that spirit was captured by the performer who “embodies all the great qualities that I look for in a contemporary musician”.

“Emma is a classical virtuoso with all the sensibilities and skills that entails, plus a cool sense of rhythm one expects from a top-tier jazz musician coupled with the wild-child attitude of a rock ‘n’ roll maverick,” Joe praises.

“She is the perfect modern violinist, and it was a joy to write for her. This sense of modernity and ability to embrace new music with a great degree of natural ease is also a quality I love about TSO,” he says.

“When can we please do this again? I can’t wait!”

Commissions come in all shapes and sizes. If you are interested in helping create more Australian stories through music, please contact philanthropy@tso.com.au





[image: Emma McGrath]
Coming up in 2024



Emma McGrath steps into the spotlight as soloist in the third and final violin concerto by French composer Camille Saint-Saëns. Dedicated to Spanish virtuoso Pablo de Sarasate – one of the most lauded of violinists – the Third Violin Concerto will dazzle and delight.

Saturday 12 Oct 2024 7:30pm, 
Federation Concert Hall, nipaluna / Hobart

Book Now
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5 things to know about Meg Washington

Yes, she’s a phenomenal singer/songwriter, evocative performer and ARIA award winner, but there’s so much more to Meg Washington. Meg’s music will be given the full symphonic treatment when she unites with the Tasmanian, Melbourne and Sydney Symphony Orchestra's in 2024. 

Learn more about Meg ahead of her Hobart appearance on January 30. 


1. In 2022 Meg released Hot Fuss, a covers album reimagining the 2004 album of the same name by American rock band The Killers.

The surprising release was borne from,  in Meg’s word’s, a “piano practice turned into covering the entire [Killers’] debut record.”

The result is a pared-back rendition of the high-energy originals, mostly Washington’s voice and piano. You can listen below, our pick is Mr Brightside.

2. This isn’t Meg’s first orchestra rodeo. 

She performed with the TSO back in 2017, playing favourites from albums I believe You Liar, There There and Insomnia to a full house. Washington has also performed with state orchestras like Sydney and Melbourne Symphony Orchestras. Don’t miss out on this electrifying collaboration again!








"The orchestra is an amazing organism, able to create textures and dynamics and feelings that are totally unique.”







Quote by Meg Washington for the Sydney Symphony Orchestra. Image features Meg performing with the Tasmanian Symphony Orchestra in 2017.





3. She has a stutter that disappears when she sings.

Washington developed her speech impediment in childhood. In her 2014 TED Talk at the University of Sydney, she said “singing is the only way I feel fluent”.

You can watch it here:




4. She's the voice of Calypso in Bluey.


If you’ve ever watched an episode of smash-hit Aussie kid’s show Bluey you may have heard Meg’s voice. In 2018, Washington lent her voice to Calypso, the Australian Shepherd who is Bluey’s primary school teacher.  Her melodic voice appears in episodes throughout the 3 seasons. You can watch them here.

5. She can draw!


The lyric video for her 2020 single Dark Parts features hand drawn illustrations by Washington.




Don’t miss the multi-talented, genre-defying Meg Washington with the TSO!

30 January at Wrest Point Entertainment Centre, nipaluna / Hobart.

Book Now
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Looking for more?



Homegrown heroes, The Wolfe Brothers, are making their way back to Launceston in April! 

Along with four number one ARIA Country albums, 18 number one singles and six Golden Guitars, Australia’s most awarded country rock duo in history will add another highlight in 2024: a not-to-be missed concert with the Tasmanian Symphony Orchestra.

See Concert
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TSO in the North!

8 – 10 Feb, Launceston and George Town


TSO will saturate Launceston and George Town in a flurry of musical activity this February!

Whether you're looking for a traditional concert experience, an event for the family or workshops for high school instrumental students, there's something for everyone. Don't miss out – find out more and book your tickets below.
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Strings of the TSO



Classical brilliance meets contemporary dynamism. 

Honey, we shrunk the orchestra! Join the TSO Strings for a night under the leadership of our Concertmaster, Emma McGrath. Orchestral favourites sit alongside classical makeovers for a high-energy program that delivers the quintessential concert experience.

Saturday 10 Feb, 7pm at Scotch Oakburn College, Launceston

Tickets just $42

See Concert




[image: Family Favourites]
Family Favourites



A musical adventure awaits the whole family!

Delight in classics and well-known tunes in this short concert filled with joy and excitement. Featuring the Can Can, William Tell Overture, and a few surprises to get you grooving!

GEORGE TOWN

Thursday 8 Feb, 6pm 
George Town Memorial Hall

Tickets $10

See Concert


LAUNCESTON

Friday 9 Feb, 6pm 
Scotch Oakburn College

Tickets $10

See Concert
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Like Instrument Workshops (Years 6 - 12)



Instrumental students in Years 6 – 12 can join Like Instrument Workshops led by the players of the TSO.

Grouped by instrument, students will work on sound production, technique and ensemble skills. Not to mention have a lot of fun!

Saturday 10 Feb, 10am - 12pm 
Scotch Oakburn College, Launceston

Free, registration essential

REGISTER FOR FREE 

Email Kim Waldock, Director Artistic Development at waldockk@tso with your name, instrument and approximate grade.
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School Concerts



School children will uncover the power of music in Listen and Dance – a concert of music to move to – featuring our Mini TSO ensemble made up of one of each orchestral instrument.

Free for participating schools.

See Concerts
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Looking for more?



Homegrown heroes, The Wolfe Brothers, are making their way back to Launceston in April! 

Along with four number one ARIA Country albums, 18 number one singles and six Golden Guitars, Australia’s most awarded country rock duo in history will add another highlight in 2024: a not-to-be missed concert with the Tasmanian Symphony Orchestra.

See Concert
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TSO takes on a Hungarian Master

27 November 2023 
Written by Stephanie Eslake


[image: TSO performs Bartok]If you look into the Tasmanian Symphony Orchestra’s impressive back catalogue of recordings, you’ll find some big-name classical composers on the album covers: Strauss, Mozart, and Schubert to name a few. There are plenty of releases that feature beloved Australian composers, too – from Elena Kats-Chernin to Peter Sculthorpe and Peggy Glanville-Hicks.

Yet the TSO’s latest project shines the spotlight on a composer whose work “you wouldn’t necessarily expect an Australian orchestra to record”, according to violist William Newbery. He’s talking about Béla Bartók – the Hungarian composer who may be a less-than-predictable choice for this island orchestra, but whose music sits alongside the greats in old and new music alike.

“His music is full of shape and colour,” William says. “It sings and it dances – and once you're comfortable with his harmonic language, it speaks as eloquently and beautifully as Beethoven or Brahms.”

RECORDING THE "FAST, VIRTUOSIC AND FUN" BÉLA BARTÓK

This year, the Tasmanian Symphony Orchestra has been recording Bartók’s 1936 Music for Strings, Percussion and Celesta, and 1939 Divertimento for String Orchestra. In a video, Chief Conductor and Artistic Director Eivind Aadland described Bartók’s music as “fast, virtuosic and fun…a celebration of life”. His connection to Bartók is deeply personal, with only a few degrees of separation between them.

In his early days as a violin student, Eivind studied and performed with Yehudi Menuhin – the prestigious violinist who commissioned and premiered Bartók’s 1944 Sonata for Solo Violin (one of the last works he would ever compose). Eivind also learnt with Sándor Végh, who played the Hungarian premiere of Bartók’s 1934 String Quartet No. 5.

The conductor’s enthusiasm in leading the TSO orchestra through new Bartók recordings is therefore to be expected. And while this excitement may be contagious, it’s a feeling that also comes naturally to many of those involved in the project.

A DREAM COME TRUE FOR THE TSO

To record Bartók’s works, the TSO turned the Federation Concert Hall into a studio – bringing in gold-standard producers from ABC to facilitate the recordings.

ABC Classic FM sound engineer Veronika Vincze, who has a long history of recording and broadcasting the TSO, reveals “the atmosphere was so optimistic, good-natured, and creative!”.

“I love the sound they make,” Veronika says of the orchestra. “I want to bring the experience of their beautiful music-making to audiences who cannot be there in person. I like it when intimate details can be brought to light with the help of technology.”

Veronika describes the recording session as “Bartók’s dreams coming true”. In Music for Strings, Percussion and Celesta, the orchestra was positioned in a layout that Bartók himself had designed. (Unusually, the strings are divided into two independent orchestras, sitting on different sides of the same stage.) The number of musicians in this TSO recording also wasn’t too far from the number of players in the Basel Chamber Orchestra, for which Bartók composed this work. And, of course, the project was led by Eivind who continues to carry the composer’s “musical legacy”.

But practicalities aside, Veronika believes the very spirit of the composer is infused into their recording. Like his contemporary Zoltán Kodály, Bartók’s approach was that “music belongs to everyone”, Veronika shares.

“So what could be better than a perfectly sized orchestra with members from different backgrounds, performing his music at the other end of the world in beautiful Tasmania – with a conductor and producer from Norway, exactly on the opposite side of the globe?” she says.

“A brilliant Tasmanian filmmaker Joe Shemesh is providing stunning shots of the island to accompany the project. Bartók loved nature, walked a lot, and would have admired Tasmania’s beauty. Isn’t this a winning combination?”

A COMPOSER KNOWN FOR "TRUTH, HONESTY, EQUALITY"

If you think it sounds as though Veronika is speaking from the heart, you’d be right: she was practically raised on the music of Bartók. Every time she hears it, she feels “at home, meeting with people speaking my language”.

Long before establishing her career in Tasmania, Veronika had studied in Hungary and the prevalence of Bartók’s compositions in her education “created a life-long addiction” among her and her musical classmates.

“Knowing the story of his life, we had a deep respect for his brave stance for truth, honesty, equality, and silent-but-strong resistance against the injustices of the political scene of the times – especially after the 1930s.”

Veronika refers to a period in the composer’s life when he took a stand against fascism, turning down concert opportunities and cutting ties with his publisher in Nazi Germany. In 1940, Bartók left his homeland to spend his final years in exile in the United States. (He composed his Divertimento for String Orchestra just before he left his country.)

Bartók also demanded that none of Hungary’s public spaces should be named after him while others were simultaneously named after Hitler and Mussolini – a bold stance at the time, and one that would only add to his legacy: his portrait would later be placed on Hungarian banknotes, and Veronika highlights that today “most of the Hungarian cities, towns, villages have public spaces named after him”, from concert halls to streets and schools in his honour.

“I used to walk on Bartók Street in my hometown every day,” she says.

SYNERGY OF THE HEART AND MIND

As Bartók’s music has embedded itself in the spirit of his country, its people and culture have also inspired his works. Eivind explained in TSO Weekly Wrap (April 21, 2023) that the composer was greatly influenced by folk music.

“He collected folk music in Hungary and Romania, and his own music is so connected to this traditional music,” Eivind noted, commenting on the dances and colourful tunes that can be found in his pieces – including those featuring in the new TSO recordings.

Music for Strings, Percussion and Celesta – for which Bartók is perhaps most famously known – features imitations of traditional instruments and a folk-like dance in its final movement. His Divertimento for String Orchestra boasts a gypsy feel. But this folk-inspired music is far from simple, and TSO players like William say “Bartók’s writing for string sections is technically very challenging – but never awkward or clumsy”.

“For me, Bartók creates such a diverse palette of colours and moods with his music, but there's a temptation to dwell on the darker colours and more serious moods,” William shares.

“Finding the joy and even frivolity that he weaves into his works can be tricky when you're navigating its technical challenges with a slightly furrowed brow and intense concentration.”

William has tackled plenty of complex pieces of music in his career, having performed in live concerts and broadcasts with major Australian orchestras as well as studying music in Europe. Still, he has admired Bartók’s music ever since he was a teenager.

“Bartók was a master composer. His works are both cerebral and instinctive, grounded in folk tradition and created with the highest craft,” William says.

“Throughout all of Bartók’s music, his synergy of the heart and the mind place him in the company of the truly great composers.”

William believes these new recordings may “reinforce and enhance that reputation” for which musicians of the TSO are internationally renowned.

“For everyone who already knows these works, I hope a Tasmanian recording will pique their interest. As for those who don't, I envy them the experience of discovering them for the first time,” William says.

He adds: “I have reason to hope it will be the best recording I've played in with the TSO, and I trust many other music lovers will join me in finding out.”
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Meet TSO Production Manager, Kayne Johnson

27 November 2023


[image: Kayne Johnson]In early 2023 our new Production Manager, Kayne Johnson joined the TSO.  He has a world of experience in the production industry and the TSO is lucky to have him on board.  We've asked him a few questions to help get to know him and find out a little more about his role with the orchestra.

What does your role as Production Manager entail?

I think we fulfil a facilitator type role which can vary in the exact tasks, but regular bits involve planning for shows; scheduling; organising equipment and people; liaising with creative and artistic staff to help the show become what was intended.

Tell us a little about your background working in production: 

I’ve worked for a bunch of different arts companies and venues in a bunch of different art forms; theatre, dance, live music, etc. I’ve toured quite a bit around Australia and different parts of the world.

What excites you about working at the TSO? 

I’ve never worked around classical music at this level for any decent amount of time, so I’m learning lots of new things about music and instruments and composers, which I am loving.

What is your favourite place on earth? 

Can I say the whole earth? I think it’s all pretty good.

5 words to describe yourself? 

Garrulous, casual, nice-ish (struggled to get 5…)

You will see Kayne on stage before a concert or during interval, moving around the stage setting stands and managing his team to ensure all the musicians are sitting in the right position.  Keep an eye out for him!
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Our latest endeavour: Relaxed Concerts

27 November 2023


[image: Audience member at Relaxed Concert]“It was fantastic, a wonderful opportunity to experience the music in a low-stress environment. It went fabulously and was enjoyed by all present.”

These are the words of a parent who attended one of our Relaxed Concerts in 2023. The TSO strives to hold a place for all Tasmanians. However, we understand that our regular concert offerings in the Federation Concert Hall and the like do not suit everyone’s needs and that some families will not feel comfortable in these settings. Our Relaxed Concerts were born out of wanting to make music accessible for all in our state and were created in collaboration and partnership with Psychology and Play Therapy Australia. While still early days, we’ve experienced some beautiful stories from our first round of concerts that we’d love to share with you.

A STORY OF ANTICIPATION AND EXCITEMENT

For one young member of the audience, the excitement began days before the concert after he watched our what to expect video. While watching the video, he was said to have the biggest grin and was intent on relaying the video over the dinner table. Our aim was to familiarize people with the space prior to coming along to remove any anxieties or reluctance to attend. What a fabulous bonus that it created such a level of excitement as well!

A STORY OF OVERCOMING CHALLENGES AND BUILDING ENGAGEMENT

From hearing feedback such as “my toddler loved dancing” and others loving “learning how to be a conductor” it seems we had a lively, engaged audience for these concerts. Director and Principal Psychologist of Psychology and Play Therapy Australia, Katherine Olejniczak, explains that a strong level of engagement such as this is a real positive and can be unusual for some children in a regular concert environment. She believes this was due in part to the carefully constructed program which moved gradually from soft to loud music and only maintained the loud sections for short periods.

Katherine explained the programming allowed the children with sensory sensitivities to move through the discomfort of experiencing loud music and not become overwhelmed because the pieces of music did not stay too long in a crescendo. “Instead, they were able to have an experience where they successfully regulated themselves through the discomfort and re-engage with the enthusiasm and delight as the piece became softer again.”

We are especially proud of this outcome and that these concerts have enabled some to engage with music in such a way that they have not been able to do so in the past.

A STORY OF FALLING IN LOVE WITH MUSIC AND EXPERIENCING MAGIC

As part of the concert each instrument from the orchestra is introduced to the audience with a brief demonstration of what the instrument sounds like. This was a very popular element of the concert, but one particular instrument seems to have gone down a real treat. When the Harp was introduced, the audience heard the beginning of the Nutcracker’s Waltz of the Flowers by Tchaikovsky, possibly one of the most famous harp phrases in history. In this instance a young girl fell in love and claimed to her mother “it sounds like magic” and we tend to agree!

The TSO is incredibly proud of what we’ve been able to achieve with these concerts. Thank you to Katherine from Psychology and Play Therapy Australia for helping us make them happen and we are very excited to have them on board for another year to help us continue to bring these concerts to life.

Our 2024 Relaxed Concert Dates have been announced. Click here to read more about these concerts. If you'd like to support our Relaxed Concerts and our other Community and Schools programs, click here to learn more about how you can help.

[image: TSO Musicians Dave Robins and Rachel Kelly]
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